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EXHIBITIONS. 


—_—_— | 


| Noé Galleries — Barbizon and mod- 


ern Dutch ‘paintings. 


Astor Library.—Exhibition of Oriental) Oehme Galleries—French and Dutch 


carpets. Engravings, etchings and 
wood cuts by Robert Shaw. Views of} 
historic sites issued by Colonial So-| 
ciety of America. | 

Blakeslee Galleries.— Early English | 
Spanish, Italian and Flemish paint- 
ings. — 

Bonaventure Galleries.—Fine old en-| 
gravings and art objects. | 


Brandus Galleries.—Paintings by the 
Barbizon artists. 


Brooklyn Institute of Arts and Sci- 
ences.— Open daily. Admission 
Mondays and Tuesdays, 25 cents; 
free on other days. 

Canessa Galleries, 
works of Art. 


C. J. Charles —Works of art. 


Clausen Galleries—Paintings by Or- 
lando Rouland and Robert Nichols, 
April 15-29. 

Collins Galleries. — XVIII. 
French prints. 
etc. 


Durand-Ruel Galleries.—Paintings of 
the French Schools. 

Ehrich Galleries—Portraits by mas- 
ters of early American School. 

Fifth Avenue Art Galleries, 546 Fifth 
Avenue.—Rugs and gems of H. H 
Topakyan, April 22-24. 

Fishel, Adler and Schwartz. — Exhibi- 
tion of miniatures by Hugh Nichol- 
son, and portraits of Cavallieri and 
Salvini by Tamburini. 

Gimpel and Wildenstein Galleries— 
High class old paintings. 

J. & S. Goldschmidt, Frankfort.—High 
class antiquities. 

Heinemann Galleries.—Modern paint- 
ings. Modern German pictures a| 
specialty. 

Hamburger Fres. Paris—Works of Art. 

E. M. Hodgkins, London.—Miniatures, 
Sevres porcelain, French furniture. 


Holland Art Galleries—High class 
modern paintings. View in old 
Rome by G. Pannini. | 

F. W. Kaldenberg’s Sons. — Artistic) 
specialties in ivory, pearl, etc. | 

Kelekian Galleries.—Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

Khayat Gallery.—Antique art objects. 

Kleinberger Gallery, Paris—Works of | 
art. 

Knoedler Galleries——Exhibition of | 
water colors by Winslow Homer, | 
April 22-May 4. 

Leicester Galleries, London.—Masters | 
of mezzotints. Examples by XVIII 
Century masters. Paintings by| 
Adrian Stokes. | 

Lenox Library.—Prints by American |} 
artists. | 

Macbeth Galleries. — Paintings by| 
Carleton Wiggins, April 18-May 2. 

Metropolitan Museum.— Open daily. | 
Admission Mondays and Fridays, 25 | 
cents; free on other days. 

McClees Galleries, Philadelphia. — Ex- 
hibition of paintings by Augustus! 
Koopman, April 11-25. { 

Minassian Galleries, Paris. — Persian) 
and Arabian objects for collection. | 

Montross Galleries. — Exhibition of 


Paris.—Antique 


Century 
Antique silver-plate, 











paintings by W. L. Lathrop opens} poster, now out, is a triumph in its) cottas made for the monarch’s country 
|W ay. 


April 11-27. 


Pratt 


paintings. 
Institute.—Exhibition of orna- 


mental work in wood and brass by 
Edward F. Caldwell & Co. 


Ralston Galleries.—Works of Art. 


Sivadjian Galleries, Paris. — Genuine | 
antiques, marbles, bronzes, jewels | had refused to 


and potteries. 

H. O. Watson & Co—Decorative 
works of art. Pictures by Monti- 
celli and rare old tapestries. 


LA REINA MORA, 


By Robert Henri. 


In Carnegie Institute International Exhibition at 


Williams (Max) Gallery.—Special sale 
old and modern prints, etchings and 
oils. - —— 


SALES. 


Fifth Avenue Art Galleries—Rugs and 


gems of H. H. Topakyan, April 24- 

27,3 P. M. 

The seventh international art exhi- 
bition of the city of Venice will open 
\pril 22 and close October 31. The 


| the paintings, so they were 


‘is prohibfted. 





Pittsburg. 


\n Associated 


Rome, Italy, says: The 


cable from 
Minister of 
Iducation, Signor Rava, speaking to 
Mr. J. Pierpont Morgan, when the lat- 
ter called to tell the Minister that he 
had nothing to do with the alleged re- 
moval from Italy of the paintings by 
Van Dyck which have disappeared 
from Genoa, explained to his visitor] 
that for a century the Cattaneo family | 
allow any one to see| 
not includ-| 
catalogues of| 
works of art whose sale or exportation | 


:. . . | 
A suit against the Cat- | 


| 


Press 


ed in the government 


| 


taneos was instituted by the govern- 
ment after the disappearance of the 
/Van Dycks. The Minister informed 
| Mr. Morgan that the sale of the pic- 
|tures had occurred without the author- 
ization of the courts. 

A special cable to the New York 
Times from Berlin says: “An interest- 
ing exhibit has been opened of applied 
arts at Hohenzollern House. The ex- 
hibit consists of majolicas and terra 


FOC J 


|stantly. J. 








thouses, elegant flowerpots, Etruscan, 


l‘rench, and Greek vases, painted in 


imitation of mosaics, and brick tile- 
work.” 
Mr. J. Pierpont Morgan has paid 


$4,000 to Prince Strozzi in order to 
have the refusal whenever the Prince 
wishes to sell his works of art from 
his palace in Florence, Italy. 

The Strozzi palace, at Florence, was 
begun in 1489 for Filippo Strozzi, the 
celebrated adversary of the Medici fam- 
ily, and was not completed until 1533. 
It is an example of the Florentine pal- 
atial style in its most perfect develop- 
ment, 


he growing number of forgeries 
and copies with signatures, of pictures 


iby noted American painters that have 


appeared and are appearing in auction 


}rooms and elsewhere this season is at- 


tracting attention, and it is evident that 


|. new factory is at work, A transparent 


forgery of Shurtleff was sold at an auc- 
tion last week on Fifth avenue and this 
painter is being imitated con- 
Francis Murphy, William 
\Ml. Chase and the dead Homer Martin 
ind George Inness are the painters 
whose works are now being most imi- 
tated with the greatest success. Some 


of these forgeries are so cleverly done 


41s to deceive the reputable auctioneers 
who handle them. 

King lKEdward’s sister Louise, the 
Duchess of Argyll, lately permitted 
her photograph to be taken. This is 
surprising, for publicity is distasteful 
to her, and she travels incognito as 
the Countess of Cowal and does not 
wish to be reccgnized. She was a pu- 
pil of the late Sir Edgar Boehm, and 
has long had a studio in Kensington 
Palace. Among her principal works 
are a sitting figure of Queen Victoria, 
another statue of Victoria for Man- 
chester Cathedral, and the striking me- 
morial to the Colonial heroes in St. 
Paul’s Cathedral, as well as various 
pictures, and designs for chimney- 
pieces, candlesticks and so forth, 

A special cable to the New York 
Herald from Paris says: In a sale at 
the Hotel Drouot April 12 of modern 
paintings and engravings from the col- 
lection of the late Georges Charpentier 
a sensational price was attained by 
Renoir’s portrait of the Charpentier 
family, comprising Mme. Charpentier 
and her two daughters, and a dog lying 
at their feet. Bernheim and Durand- 
Ruel made a fight for its possession, 
and pushed the price to 84,000 frs. 
($16,000), at which the latter obtained 
the prize. The price, with fees, will 
amount to 92,400 frs. ($18,480), which 
is the highest ever paid for a Renoir 
picture. Charpentier was a well-known 
publisher, who died about a year ago. 
He was the friend of many literary men 
and artists. A picture bearing the sig- 
nature, Charles Jacque, representing 
a sheep near a wood, was soid for 34,- 


000 frs. ($6,800). 





The contract for the new building for 
the Boston Museum will soon be sign- 
ed. The building will be erected in 
Huntington Avenue and will stand on 
a twelve-acre plot. In thé year the 
museum has received bequests amount- 
ing to $344,677.59. Of these, that of 
Martin Brimmer was the largest, 
amounting to $269,677.59. 
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IN THE ART SCHOOLS. 

In the Art Students’ League rooms| 
in the Fine Arts building, No. 
West Fifth-seventh Street, the asso-| 
ciation of art students calling them-) 
selves “The Gumpwilie Fakirs” held 
their annual “Lemon Fest,” or their) 
annual two-days’ exhibition of “fakes” 
on the picturcs and artists represented 
in the annual Academy display in the 
same building, on ‘Tuesday, Wednes- 
day and Thursday, on which last even- 
ing the annual auction of the fakes 
took place after the distribution of the 
prizes, which were offered by Mr.| 
Samuel T. Shaw and Miss Zella Mil-} 
hau, and one by a friend of th 
“VFakirs,” for the three best posters. 
Afterwards the “lakirs” danced. 

The walls were hung with so many 
amusing and clever take-offs that it was 
difficult to discriminate between them. 
Robert Henri’s full-length portrait of 
Col. David Perry, a florid-faced middle- 
aged U.S. warrior in full uniform, and 
with a contented expression, in the 
Academy Show, evidently most affect- 
ed the “Fakirs” this year. The worthy 
General was depicted as “Cull de lob- 
ster—Spare ’em,” with boiled red 
crawfish, pasted on a painted body, for 
his head; again with a_ bottle of 
“Henri’s whiskey” in his right hand 
and the legend “Where do I Stand?” 
and in still other amusing postures and 
ways. Miss Vivian Gould, por- 
trayed by Benjamin Porter as a Gains- 
borough maiden, in the original pic- 
ture in the Academy, also came in for 
much good-natured and amusing guy- 
ing. ‘The picture entitled “Harry and 
Jack,” by Edmund Hubbell, a maiden 
standing by a large bulldog, was most 
amusingly caricatured. 

There were several fakes of “Pass- 
ing Moments,” a tall young woman 
with a cat at her feet, by James Hop- 
kins, and Louis Loeb’s “Summit,” that 
delicate fancy of a youth pursuing a 
maiden to a mountain top, both clad 
in diaphanous drapery, was honored 
by a “fake” entitled “The Limit,” in 
which a tramp, clad only in a bathing 
suit, and with a battered silk hat, pur- 
sued a stout woman running off with 
his jacket and trousers up a hill. 

Childe Hassam’s “June Idyl” was 
“faked” by an unclad china doll affixed 
to a canvas, in which the trees were 
worked on in green worsted. 

The cleverest “fake” was- that by 
“Pop” Baker, on E. I. Couse’s striking 
Indian picture, “The Mirror Signal,” 
in which the two stolid Indian braves 
sitting on a bluff looking over a 
distant landscape the while they flash 
a heliograph signal to distant friends, 
were shown as two hobos, well drawn 
and painted, and with real tomato cans 


215) 





a 


as 


“e 


and whisky flasks affixed, smoking 
stubby pipes and looking through 


But it is impossible to 
describe these fakes. They had to be 
seen to be appreciated, and “only a 
‘fakir,’” in the language of the “Gump- 
willies,” “knows a ‘fakir.’” The side 
shows were cleverly arranged and 
amusing. 


smoked glass. 


The summer school circulars of the 
various classes of the Art Students’ 
League are out with the following an- 
nouncements: Birge Harrison, with 
John F. Carlson as assistant, will in- 
struct the pupils of the country classes 
at Woodstock, N. Y., which is an ideal 
place for the study of landscape paint- 
ing. The city classes at 215 West Fif- 
ty-Seventh street, will be taught by the 
following: Thomas Fogarty, the life, 
antique, illustration and composition 
classes; Walter W. Fawsett, the class 
in commercial design, and H. Daniel 





Webster, the modeling class. George 
B. Bridgman has for several 


years 





taught the classes that Mr. Fogarty 
will have this season. Owing to much 
needed rest and some large commis- 
sions, Mr. Bridgman will be unable to 
take the classes this summer. 


\t a directors’ meeting, held April 9, 
of the New York School of Applied 
Design for Women, 200 West 23rd 
street, it was decided to call in the sub 
scriptions pledged, and give notice to 
the present occupants of buildings on 
the northwest corner of Lexington Ave 
nue and 3oth street to vacate in order 
that buildings may be torn down and 
work the school building be 
begun at once. 

The following contributions have 
been made to the building fund: Nelson 
. Williams, Esq., $250; John S. Huy- 


on new 


ler, Esq. $250; Mrs. George P. Way 
=100; Miss Edna H. Lissak $10 
The figure-painting class of the 


\cademy, under George W. Maynard, 
began their competition for prizes April 
8. All canvases are of the same size, 
18x36 inches. The best will receive an 
award of $100, the next a silver medal. 
The class has many members who have 
exhibited this year at the Academy ex- 
hibitions. The women’s painting class 
is competing with the men for the same 
prizes, and the men have reason to be 
anxious, 

Hloward Pyle chose “Radicalism in 
Art” as his subject in addressing the 
\cademy and Columbia students in the 
auditorium in Schermerhorn Hall, at 
Calumbia. ‘The attendance was great- 
er than any at the previous lectures. 

Frederick Dielman, president of the 
\cademy, recently criticised a number 
of the competing composition from the 
perspective side of composition. 

Harry Arronson, now in the Julian 
Academy in Paris, on an Academy 
scholarship, has since last September 
won consecutively five first prizes. 

A. T. Van Laer gave the last of his 
course of lectures on “The History of 
Painting” to the Academy students 
last Tuesday. Mr. Van Laer began his 
course with the early Greeks and fin- 
ished with the mural decorators of this 
country, 


PHILADELPHIA. 

An exhibition of thirty-five canvases 
by W. Wallace Gilchrist, Jr., opened 
in the Edwin Forrest Gallery of the 
Philadelphia School Design for 
Women last Saturday and will close 
to-day. Mr. Gilchrist is an instructot 
in the school. 

Irederic Nunn’s exhibition at the 
ellowship Room has proved a success, 
a number of pictures were sold. It re- 
mains until April 27. 

The Darby School Painting an- 
nounces its ninth season at Fort Wash- 
ington, from June 3 to August 31. The 
instructors will be Hugh H, Brecken- 
ridge and Thomas P. Anshutz. 

Henry R. Rittenberg is painting por- 
traits of Mrs. Horace Jayne and Mrs. 
Gilpin. ic 

The Academy's water color show has 
registered a long list of sales, The Beck 
prize of $100 is awarded to Henry Me- 
Carter for his painting entitled “The 
Return of an Trish Chieftain.” This 
prize, established by Charles W. Beck 
Jr.. is awarded annually to the best 
picture in the water color exhibition 
which has been reproduced in color, 


of 


of 


BOSTON. 

An entertaining show in a local gal- 
lery has attracted much attention 
because of its “modern” scope. A com- 
parative new comer. Marion Powers 
has a picture called “The Bouquet,” an 


| American in subject. 


interior with figure; Mary F, Richard- 
son has a portrait of Mr. A. A. Vaugn, 
and Philip L. Hale shows a study of 
his distinguished father. Ernest L. 
Major’s canvas is called “Love Birds’ 
and Mary Hazleton’s “Ivory and Gold” 
is well painted. 

Hermann D, Murphy has in Hat- 
held’s Color Shop a coilection of sma! 
paintings. 

An interesting exhibition to 
‘ome off is the joint showing of work 
done in midwinter by Mr. Murphy and 
Charles H. Woodbury. These artists 
spent time among the White 
\lountains in the most severe weathe 
and managed to paint out of doors with 
the thermometer below the freezing 
point, 

\n exhibition by the Alumni Asso- 
ciation of the Museum ine Arts 
School of Design has been held in the 
Stuart [louse on Newbury street. This 
‘stablishment has been opened for the 
benefit of students of the Museum 
School and this is the first exhibition 
to be given there. The work consists 
of designs by Lois Howe, Blanche Col- 
man. Horace Dunham, Taber Sears an‘ 
H. ©, Platt, Theodora Walcott, Luc: 
\MacInness, Carl Richter, Robert Little 
field and Helen Clark. 

In the galleries of the Boston Art 
Club there is an exhibition of the re- 
cent works of W. L. Taylor. The dis- 
nlay will be under the management of 
Harrison S. Morris. 

“Oriental Dancer,” by Louis Kron- 
berg, was bought by Mrs. J. L. Gard- 
ner at the Kronberg sale last week, also 
“Preparing to Dance.” 

Mrs. Kitson has just completed a 
fine portrait of Walt Whitman. 

Miss Cecelia Beaux will lecture at 
Simmons College on April 20 and May 
7 on “Modern Art and the Public” and 
“Portraiture.” 


soon 


some 
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CHICAGO. 


An exhibition of the Public School 
\rt Society collection of pictures for 
the John Worthy School is being held 
in the Art Institute. It is composed of 
one hundred prints, photographs and 
lithographs of: famous paintings and 
canvases dealing with subjects of an 
educational value. From the standpoint 
of educational influence, the work of 
the society is noteworthy and exten- 
sive. The exhibition was formally 
opened by Loredo Taft, Judge Julian 
\V. Mack and Marv Boughan. 

The annual exhibition of the Ameri- | 
can Water Color Society has been post- 
poned to May &. At the same time a loan 
exhibition of valuable prints by Whis- 
tler will be held, the first of a series! 
to continue for some months, being 
collections loaned by private connois- 
seurs. 

One of the interesting exhibitions of 
the week in a local gallery is a collec- 
tion of the work of Alexis Fournier 
of more than sixty landscapes, mostly 
Fournier is well 


known in the middle West, having ex- 


hibited with the Society of Western 
Artists. His present work, though not 
conspicuous, is technically good. 

Edgar Perara is holding a special ex- 
hibition in the same gallery of East 
Indian and Egyptian jewelry, mostly 
antiques of great value, and a collec- 
tion of striking interest. 

A special exhibition of the work of 
Schmedtgen and Von Hofsten, two 
well-known newspaper artists, is an- 
nounced for April 20 in a dealer’s gal- 
lerv, consisting of work in oil, water 
colors and black and white. 


Lawton S. Parker is exhibiting re-| 


cently completed portraits of Mr, and 


Mrs. Martin A. Ryerson in another| 


gallery. 


At Reinhardt’s there is a trio of 
paintings of Bessie Abbott, Miss Mil- 
dred Gibert Townsend, daughter of 
Mr. James B. Townsend of New York, 
and Carroll Beckwith of New York by 
Jules Aviat, a French artist who is well 
known among traveled Americans. 

M. Aviat’s art is the French style, in 
which every detail is worked out with 
marvelous care and color scheme and 
graceful lines all combining to make a 
composition likable for its exquisite 
tones and exact workmanship. 

The portrait of Miss Abbott is that 
of a handsome woman, full length, in 
a lacy gown and ermine. Miss Town- 
send’s head and_ shoulders, with 
plumed black hat, is an example of re- 
fined art. Mr. Beckwith’s portrait is 
fresh in color and remarkable for the 
clever painting of the eyes. In the 
painting of hands and flesh the artist 
carries his finish to a high degree of 
workmanship. 


oO 
s 


WASHINGTON. 


The ninth annual convention of the 
\rchitectural League of America will 
be held in this city on April 22, 23 and 
24. There will be 
every morning, but the afternoons will 
be given up to sight-seeing and social 
entertainments. The Washington 
Architectural Club, which will act as 
nost, has arranged for an excursion to 
Mt. Vernon and for automobile trips 
through the business and residence sec- 
tions of the city. On Wednesday after- 
noon a reception will be given the vis- 
iting delegates at the Octagon, by the 
\ashington Chapter of the American 
Institute of Architects, and on the 
same evening a banquet will be held 
at the New Willard Hotel. \Washing- 
ton is growing rapidly and affords ideal 
conditions for architectural devolep- 
ment, so it is not only a good conven- 
tion city but, in this instance, an espe- 
cially inviting one. 

A portrait of Secretary Cortelyou 
has just been painted by Harold Mac- 
donald, It is a little more than a three- 
quarter length and pictures him stand- 
ing with his hands behind him and his 
face turned toward the observer. 
Strongly modeled and good in color, it 
is far in advance of the customary of- 
ficial portrait. 

The Corcoran Gallery has recently 
received some interesting and valuable 
loans, among which is Sargent’s por- 
trait of the late Secretary John Hay, 
one of his most studied and important 
works, 

James Moser, president of the Wash- 
ington Water Color Club, wno is rep- 
resented in the Philadelphia Water 
Color Club’s annual exhibition by a 
group of ten paintings, has just fin- 
ished a picture of morning in the north- 
ern hill country, which in charm of 
composition and strength of render- 
ing may be accounted among his most 
successful productions. 

The National of the Fine 
Arts held its regular monthly meeting 
on Thursday evening at Hubbard Me- 
morial Hall, and was addressed by Mr. 
John Quincy Adams on the subject of 
“Municipal Art.” 


business sessions 


Society 


Louisa Maria Wells, a weaver in the 
cotton mills of Lowell, Mass., died 
about twenty years ago leaving various 
legacies of specified amount and direct- 
ing that the remainder of her property 
should be expended on a monument in 
Lowell’s cemetery. Litigation for nearly 
two decades caused the fortune to be 
left undivided; so now, when the lega- 
cies are paid, there remains a large 
sum which, so the court has decided, 
Imust be expended on a monument. 
Hence the “Mill Girl Monument” of 
! Lowell. 
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CALENDAR FOR ARTISTS. 

Baltimore, Md.—Last in series Ameri- 
can Art News Southern Circuit 
Travelling Exhibition, auspices 
Arundell Club, May 1-15. 

Cincinnati—Fourth annual exhibition 
at Museum. Entries through April 
27. Exhibits to May 1. Exhibition 
opens May 18. Open about two 
months, 

Lynchburg, Va.—American Art News 
Southern Circuit Traveling Exhibi- 
tion. Opens about April 18, to 
April 29. 

New York.—National Academy of De- 
sign.—Eighty-second annual exhibi- 
tion. Closes April 20. 


American Water Color Society.—Re- 
ception May 1. Exhibition opens 
May 2. Closes May 20. 


Philadelphia.—Annual Academy Water 
Color exhibition. Closes April 27. 


Pittsburg.—Annual exhibition Carnegie 
Institute to June 13. 

St. Louis—Art Museum. — Exhibition 
“The Ten” opens May 1. American 
Water Color Society Display opens 
June 1. 


AMONG THE ARTISTS. 


Henry Golden Dearth, whose exhibi- 
tion at the Oehme Galleries has been 
such a success, will sail for his summer 
home at Montreuil-sur-Mer on April 
24. This is the first time that the Am 
erican public has had an opportunity 
a group of Mr. Dearth’s pictures 
exhibited. 


to se 


\t his studio in the Carnegie, Au 
eust lranzen painted, recently, the por 
traits of Judge Clearwater of New York 
and Judge Thomas, also Mrs. Arnold 
Wood and Mr, Charles Ostrander, Mr. 
Franzen expects to leave New York 
June 20 for his studio at Bar Harbor 

Francesco Paolo Finocchiaro is pre- 
paring to leave for Italy next month; he 
has had a busy winter painting por- 
traits, among whieh are Admiral Chad- 
wick, Mrs. G. Thompson, Lina Caval- 
lieri, the opera singer; Wm. G. Robin 
of New York, Mrs. Stewart, daughter 
of Emerson McMillin, and Mrs. and 
Miss Lener. ; 

Eulabee Dix, who spent the greater 
part of last year in England painting 
miniatures of the nobility, returned to 
this country in February and engaged 
a studio in the New Studio Building, 
on Sixth avenue corner Fifty-seventh 
Miss Dix is now visiting her 
home in Grand Rapids, Mich. 


street. 


J. C. Nicoll, who was obliged to go 
South early in the winter on account 
of illness, the result of a bad cold, has 
returned quite restored to health to his 
Tenth street studio. Mr. Nicoll’s pic- 
ture “Afternoon” was among. those 
sold at Charleston at the American Art 
Traveling Exhibition which 
closed there on Saturday. 


News 


Miss Maria Brooks is at work once 
again, and is making, on commission, 
a replica of the first little picture she 
painted with her left hand. She is still 
at 154 West Eightieth Street, where 
she has some of her former work, and 
is parting with it, for the time being, 
at a reduction, owing to 
Miss Brooks is at home to visitors daily 
from 1 to %, ; 


severe iT sses. 


and on Thursday after- 


noons., 


Carroll Beckwith has recently fin- 
ished a portrait of the late Le Grand 
Cannon for the Union League Club. 


This is the replica of one Mr. Beck- 


with painted some years ago for the 
Cannon family. 


J. Charles Arter, whose portrait o1 
Pope Pius X. attracted so much atten 
tion, has been spending the winter in 
New Orleans, where he has been suc 
cessfully painting portraits of promi 
nent New Orleans people. He will sai 
for his summer studio in Italy in the 
early part of May. 

Pietro Tozzi, a young Neapolitan ar 
tist who has recently come to this 
country, met with a discouraging ex 
perience recently. His painting, “The 
Reaper,” after having been accepted 
by the Academy for the recent spring 
exhibition, was returned with the in 
formation that although accepted there 
was not space to hang it. Fortunately 
arrangements were made for placing 
the painting on view at a local gallery. 

“The Reaper,” an elderly peasant, 
stands in a wheat field, against a true 
Italian sky. 

Mr. Tozzi has already acquired an 
enviable reputation 
his paintings was recently purchased 
after receiving the first silver medal 
at the Modern Gallery of Rome, and 
another by the King. 


| Chanel 
| where he is to marry on April 30, Miss 


abroad. One of ‘ts now at her studio 


H. Daniel Webster, who is to teach 


He is at present paint-| the summer modelling class of the Art 
ing a decorative picture, a woman with] Students’ 
an old Spanish mandolin. 


league this year, left for 
Hill, Texas, on Wednesday, 
Felder of that place. The marriage 1s 
1 romance of the Art League, as Mr. 
Miss lfelder when she 
was a student at the League 
; Mr. and Mrs. Webster will 
eturn to New York early in May, and 
vill reside at Westport, Ct., where Mr. 
Vebster has recently purchased a farm 
with an old Colonial residence. He 
will have a studio on the place, which 
he will build on his return. 


\Vebster met 
schools 


last vear. 


\t a recent reception in her studs 
in the Bryant Park Studio Building, 
elizabeth Gowdy Baker showed a num 
ber of interesting portraits painted this 
winter. \ full length portrait in water 
‘olor of Mrs. Allen Boyd Forbes with 
an orange scarf painted over white silk 
is very The portrait ot 


Mrs. Chas. E. Ertz. of San Francisco 


satisfactory. 
which was on exhibition at Knoedler’s 
There 1S als 
one of Captain Wm. Livingston Hozen 
\Irs. Baker is preparing for an evxhi 
bition of her pictures which will be 
shown in Chicago shortly. 








HIGH CLIFF 
By Winslow Homer 


In Carnegie Institute Exhibition, 


Willard Metcalf writes from Lyme 
Conn., to say that when he heard his 
name was to be presented at the recent 
\cademy 
wrote in protest, declining to stand, and 
requesting that his name be withdrawn 
and that notwithstanding President 
Dielman announced his withdrawal at 
the meeting, his name was given to the 
press as among those rejected. 


election of 


W. Verplanck Birney and Mrs. Bir- 
ney held a reception at their apartment 
in the Sherwood last week. Mr. Gil- 
berti, the composer ; Mrs, Gilberti, Mrs, 
Emma Showers and Mr. Landino gave 
musical selections. Some of Mr. Bir- 
ney’s recent pictures were on view 
\ picture which he is now making 
representing an interior of the period 
of 1810, and showing a group of five 
figures, was much admired. Among 
the guests were Mr. and Mrs, Percy 
Breeze, Wm. Fosdick, Frank Bicknel 
Wm. B. MeMillian, Mrs, E. P. Sperry 
and many other artists. Mr. Birney 
will leave New York May 20 for his 
summer studio at Nan- 
tucket. 


Siasconset, 


| pictures: 


associates, he| 





MAINE COAST 


Sales at the National Academy exhib 
tion to April 15 include the following 
“Wayside Rest,” E. L. Henry, 
$300; “A Cliff Bailey I, Me,” A 
f 3 Bricher, $350; “Where the Brook 
Winds,” Warren B Davis, $150; “An 
Interlude,” Sergeant Kendall, $2,000; “Tow 
er Creek, Yellowstone Park,” Thos. Moran, 
$650; “A Breezy Day on the Desert,” A. 


L. Groll, $3¢co; “The Golden Wood,” J. 
Francis Murphy, $2,000; “Fire Pictures,” 
Francis C. Jones, $550; “Salt .Marshes, 


Lyme,” Wm. H. Howe, $600; “The Flower 
Seller,” E. L. Henry, $400; “Parting Day,” 
\loysius O'Kelly, $150; “Village of Center 
Bridge,” E. W. Redfield, $1,500; “Circe,” 
Edith W. Burroughs, $160; “Upland Pas 
tures,” Fred’k B, Williams, $750; “The Hud- 
son in Winter,” Anna R. Brewster, $125; 
“Summer Day near Litchfield, Conn.,” A. 
T. Van Laer, $300; “The Necklace,” Elea- 
nor C. Winslow, $250; “Playing Red Rid 
ing Hood,” C. C. Curran, $650; “The Cot- 
tage. Window,” Mary L. Weiss, $150; 
“Venus,” Henry Prellwitz, $300; “The Hol 
stein Bull,” Carleton Wiggins, $6c0; “Val 
ley of the Delaware,” W. Whittridge, $150; 
“Homeward,” Walter Shirlaw, $1,500. 


CHARLESTON, &. C. 

The annual spring exhibition of the 
Carolina Art Association closed April 
2 with a brilliant gathering. An in- 


I 
formal reception was held, and refresh- 


ments served. throughout the evening. 
Much interest was taken in the vot- 
ing for the two most popular pictures. 
The balloting showed a wide variety 
of choice. Among the favorite pictures 
were Charles Warren Eaton's “Sentinel 
Pines; “Day's Decline,” by Ben Fos- 
ter; valso his “After the Rain;” “East 
Wind.on the Coast of Florida,” by Ed- 
ard Gay; “Woman at Prayer,” by 
Hienry Mosler; a portrait by Miss 
Heustis, and “Afternoon” by J. C. 
Nicoll, : 
The prize winners were “Boy with 
\rrow,” by Douglas Volk” which took 
the gold medal, and “Rosebuds,” by 


Carle J. Blenner, to which was award- 
«| the silver medal. 


The attendance and door receipts 
vere almost double what they were 
last year; several pictures were sold, 
and the Association feels that this 
year’s display has been a decided suc- 
Cess. 

‘The collection of pictures was small 
but discriminating, and some good 
things were on view in oils and water 
colors, etchings, wood cuts and some 
of the chronoxylographs of 
Ilvde’s Japanese subjects. 

There were paintings by Henry W. 
Ranger, Childe Hassam, Jules Guérin, 
Charles P. Adams, Dawson Watson, 
Ross Turner and R. B. Greuelle, and 
others, and four rare etchings by Sey- 
more Hayden, Millet and Whistler. 
George C. id had an attractive series 
of Venetian etchings. 


Helen 


CHARLESTON (S.C.) EXHIBIT. 


\s the last week of the art exhibit draws 
n, there is among the hundreds who have 
heen present at the feast of beautiful pie- 
tures a feeling of regret that it is only a 
matter of a few days when these treasures 
of art will be taken away from Charleston. 

\nd the pictures are treasures in more 
than a figurative sense. They represent a 
tidy sum in vulgar money value. A man 
who likes to add figures was sitting the 
other day in the main gallery, for the mo 
ment desisting from the study of his fa- 
vorites to juggle a bit with cold figures. 

“My friend,” said the man to an old 
gentleman near him, wearing horn rimmed 
spect cles, “do you realize that the 
picture, ‘Spanish Dancer,’ which has at- 
‘racted so much attention, is worth $2,000? 
There are thousands of men who would 
have to give two years of their labor to 
nay the price of that painting. Did you 
know that there are two pictures here, 
No. 124 and No, 6, which are priced at 
$2,500 each? The painting ‘Vanity,’ the one 
it the end of the gallery, a study in the 
nude, is to be purchased for no less than 
$2.c00.” 

\nd the man of statistics:-went on to 
say that there were five of the pictures 
nriced at $1,000 each; six that were worth 
$1,500 apiece; two for which $2,000 was 
asked, and several more of equally high 
prices, 

\ll the time the figuring visitor hd@ been 
talking to the old man in  horn-rimmed 
svectacles, he had apparently been ad- 
lressing a wall, as the old gentleman was 
studying “Vanity” with an intentness that 
imitated fascination, but as if to dispose 


;of his informant with one blow, the old 


gentleman turned and asked, “Can you tel! 
me, my dear sir, what the lump value of 
these pictures is?” 

Evidently the figuring fellow had been 
waiting for this question, because with a 
smile of superior knowledge, he replied, 
“It would take $70,000 to buy the pictures 
in this gallery.” 

Horn rims gazed for a moment or two 
in either astonishment or admiration at 
the speaker, and then went back to contem- 
plate “Vanity” with the intention of ad- 
miring “Rosebuds,” maybe, a little later. 
As for Statistics, he was hugely delighted 
with the effect of his figuring on old Horn 
Rims, and moved off, to expose himself 
to the inquiry of another patron, 

It would seem that ‘now the close of 
the exhibit approaches, that interest is in- 
creasing many fold. This is partly because 
of the fact that the pictures have been gen- 
erally discussed, and those who have viewed 
them are urging upon their friends to do 
the same.—Charleston, S.C., Evening Post, 
April 12. 
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of the “American Art News’’ is now 
prepared procure for patrons and readers expert 
opinion at a nominal rate on pictures or art objects, 
to attend to the restoration, cleaning and varnishing of 
pictures, and to repair art objects at reasonable rates, 
to catalogue collections and galleries, print catalogues 


ottice 


to 


and circulars, and to supply art information of any 
kind 

In the Interest of our readers, and in order to 
facilitate business, we are prepared to publish in our 
advertising columns, special notices of pietures and 


individual desire 
purchase any 


to the 


other art works, with reference 
sell or 


of any owner cr buyer” to 
particular example. 


Should any of our readers destre any special informa 
tion on art matters of any kind, we shall be glad to 
put our sourees of information at thelr service. 





The importance of the event in Pitts- 


burg last week, namely, the formal 


opening, with impressive ceremonies, of 
the recently completed Carnegie Insti 
tute, which represents in the structure 
itself, its contents, and endowments, 
the surprising total of thirty millions 
of dollars, does not seem to have been 
fully appreciated by the newspapers of 
the eastern states. Perfunctory stories 
of the opening ceremonies have been 
published, but no adequate account of 
the great building, and especially of its 
halls statuary and ar- 


and 


remarkable of 
chitecture, 


spacious galleries, which now contain 


its .magnificent and 
the largest and most important interna 
tional exhibition of pictures yet held in 
America, with the exception of the 
Chicago and St. Louis Expositions, 
has as yet appeared. 

We feel that the event, and especially 
the exhibition of pictures, is of such 
great importance and significance to 
our readers and the public, that it jus- 
tifies the issuance of an enlarged edi- 
tion of the Art News. No art lover 
should fail to visit the exhibition and 
study both the Institute and the pic- 
tures, which last will be on view until 


mid-June. 


While committees are debating and 
secretaries writing letters to the press 
anent New York’s need of larger gal- 
leries, for the proper reception and dis- 
play of pictures and sculptures, why 
should not the Metropolitan Museum 
build and arrange adequate galleries, 
such as those of the Carnegie Institute, 
in its new wings now being built and 
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soon to be built, and set them aside for 
the Academy and other large exhibi 


tions each season? 


Much fuss has been made in the 
dailies the past week over the failure 
f the Academy of Design to elect as 
associates thirty-three out of the thirty 
six candidates nominated, and whose 
names came up for action at last week's 
meeting. This has been taken to indi 
cate a desire on the part of the older 


Acad- 


emy to shut out younger and promising 


and conservative element of the 


painters and sculptors, but this is vig 


orously denied, not only by the older 


men, but by such still young and 
strong members of the Academy as 
Kenyon Cox and others, who claim 


that the failure to elect these candidates 
with the exception of Messrs. Pennell, 
Brandegee and Williams, was due al 
most entirely to the difheulty of secur 
ing the two-thirds vote necessary to 
The Acad 


emy’s action, however, is vigorously 


elect, for such candidates. 


denounced by what is best known as 
the Cafe Francis element, whose leader, 
Robert Henri, has failed to be re elected 
as a member of the jury, and who 
to feel 
attempt on the part of the conserva 


seems there was a deliberate 
tives to shut out certain of the younger 
It looks as if there would be a 


the the 


men. 


secession from \cademy in 


near future. 


Our Southern Circuit Travelling Ix 
hibtion opened for the seventh time this 
week, and in Lynchburg, Va., where 
after ten days’ display it will be trans- 
Baltimore, Md., 
about May 1 it will open at the Arun 


lerred to where on or 
dell Club Galleries for two weeks, un- 
der the auspices of the Arundell Club of 
The 
last 


Baltimore exhibition 


of the 


that city. 


will be the series for this 


season. 


‘The appearance of a letter from Mr. 
the National 
\cademy of Design, appealing to New 
York the 


money towards a great gallery for the 


Watrous, Secretary ot 


citizens for contribution of 
exhibition of pictures here, is especial- 
ly timely, following the opening of the 
at 
one might say, almost its miles of spa 


Carnegie Institute Pittsburg with, 
cious, well proportioned and well lit 
Were these 
only in New York instead of Pittsburg, 


modern picture galleries, 


they would solve the problem now con- 
fronting the managers of the Academy, 
of finding sufficient space for even one- 
half of the pictures sent in to its ex- 
hibitions in the Fine Arts Building, and 
the 
which has been obliged to abandon its 


also National Sculpture Society, 
proposed sculpture salon next autmn 
for the absolute lack of any adequate 
and proper place in New York City 
When it 


is considered that Pittsburg, Chicago, 


wherein to hold such Salon. 


St. Louis, and even Washington have 
larger gallery exhibition space than the 
Metropolis, it would seem as if the time 
had come for vigorous measures to be 
taken to give the real art center of the 
country proper means of expression, If 
such facilities are not soon provided 
New York will no longer remain the 
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= — 


art center of the country. The recent 
move in St. Louis, which by the taking 
of one-fifth of a mill from each dollar ot 
the Art 


will give that institution an annual in- 


the tax budget for Museum 
come of over $100,000 and the tact that 


\rt 


annual income of over sixty thousand | 


Chicago's Institute has derived an 
dollars the past three years through a 
provision whereby one-tenth of a mill 
from each dollar of the tax budget for 
a certain portion of the city, is diverted | 
to the Institute, should be followed by| 
New York, and a good income thus se-| 
Arts Gal-| 
leries, until new and larger galleries 
built. 


cured for the present line 


can be 


James Clark Hook, R. A., died in 
London last week. He was born there | 
in 1819, was educated at the North 
London Grammar School, elected to} 
the Royal Academy in 1861, and re-| 
ceived a gold and two silver medals. | 
Ile received gold medals at Chicago, | 
Paris Exposition and a first prize at | 
Brussels. Ile was a painter of por-| 
traits and of subjects from poems and) 
history, but of late devoted himself 
to marines and landscapes, | 
~ 

Throveh the death of Victor Bern 
strom on March 13, wood engraving| 
in America lost one of its most prom | 
inent and able exponents. He was born| 
in Stockholm, Sweden, in 1845, and a 
the conclusion of his early art studie 
went to Londen, where he was asso 
ciated with other artists in the illus 
trating of the weekly London Graphic 
In New York he was for many years| 
associated with Harper’s Magazine 
lle was a member of the Society o 
\merican Wood Engraving, and a con 
stant contributor to the various expo | 
sitions in which the society exhibited | 
and was awarded a medal at Chicago 
and silver medals at Buffalo and St 
Louis, 


| 


\rthur R, Freedlander showed some | 
of his recent portraits at his Bryant| 
Park studio. Among his sitters have) 
been Robert Toedt, Miss Ward, Fred- 
erick Bergner and Arthur Paul. <A 
portrait of Miss Freedlander showed | 
the artist at his best. 


CORRESPONDENCE. 


Editor American Art News: 

Dear Sir: A few days ago the National} 
\cademy, supposed to be the headquarters 
of .American artists, opened its annual ex 
hibition, and at the same time explained 
the mystery why its succeeding exhibitions 
are so tame and lacking in individual charm. 
So much has been said of the lack of Catho- 
licity and narrowness in the method used 
to select the pictures for public shows, 
the time is drawing near when it behooves 
this body of artists to give an account of 
its stewardship and not to forget that long 


hat 


after they are gone and many of them 
forgotten (a fact that is borne out by His- 
torical reference to the Academies of all 


times), a nation will be grateful, or other- 
wise, to those who have served as members 
of such a National Instutition. 

A closed exhibition as somebody sug- 
gests, viz., “The showing of pictures at its 
exhibition by only the members,” as the 
best way out of the difficulty would be a 


great misfortune to art effort in this 
country. 

Art academies have existed and were 
primarily instituted for educational pur- 


held periodically to show the advance or 
condition of: contempory art, and also to 
interest the wealthy to co-operate with the 
artists in-advancing the Fine Arts in their 
midst, 

One always thinks, as a matter of course, 
of the National Academy as the leading 
institution in our country. What is it do- 


| art 





ing? It is serving the best interests of 
Art by claiming a right to reject most 
the vital works of contemporary artists? 








The 
culars to artists well enough known to be 
}on their list, and, from an American point 
of view, should be prepared to show every- 


National Academy sends out cir- 


thing these circulars bring forth, for we 
are a young country, with very little of 
what could be called American Art, or, 
rather, distinctive American effort, for art 
las no country. Its members might be en- 
titled to all the wall space for a given 
time, and as the galleries are vacant after 
their show, those pictures sent in by art- 
ists without the circle should be shown. 
The cost of such a show would be infinites- 
imal, compared with the interest such an 
show would attract [ am sure that 
many of the artists who do not send to 
the exhibitiori would, under such circum- 
stances, gladly contribute their best efforts. 
rhis would also lead to the lengthening of 
the time of the annual exhibition, and the 
summer visitors from our great cities would 
not be disappointed in finding the exhibi- 


tion of current American art effort closed 
to them. 

Il am also sure the merchants of our 
great city would be alive to the advan- 
tages such an interesting display of art 


would be in attracting art lovers from all 
over the country during the summer time, 
and would give substantial aid in making 
such a show a success. 
Truly yours, 
Artist. 

New York, April 18. 

Mr. Philip Hale, in the Boston Her- 
ald, savs: 


bs “I received the other day from some pub- 
lishing firm which was interested in “Self- 
Culture” a request to fill out 24 blank 


| spaces with the names of those who in my 


opinion had been the greatest painters of 
the world; also to state what I considered 
their greatest work. Don’t be jealous, 
gentle reader, these requests were apparent- 
ly spread broadcast. But it amused me to 
try to fill out the spaces properly, partly 
because its a matter about which I’ve specu- 
lated a good deal. The first thing one no- 
tices in trying to make such a list is that it’s 
mighty hard to scrape together the names 
of 24 very great painters. It might be easy 
enough to get ones who had good long no- 
tices in biographical dictionaries, but one 
means really very great artists. Then again 
its very hard in some cases to name the 
greatest work of a painter; for instance, in 
the case of Titian, who had so many great- 
est works that it’s hard to choose which. 
On the other hand, in the case of Velas- 
auez, one says “Las Meninas” almost auto- 
matically. The following list is put for- 
ward not’as having “authority,” but merely 
as a suggestion. The names of living artists 
are left out, l w rite them not in order of 
merit, but as the names come into my head 
which I suppose is a fair test of the ones I 
like best: 


Name of Patnter. Title of Greatest Work. 


> ag ey coseed Concert Champetre 
2. Da Vincl...... Monna Liza (La Giocond 
3 Velasquez se bets Las Meninas — 
SS ) ae Sacred and Profane Love 


5. Paul Veronese. .The Supper at Cana 
6. Rembrandt....The Staal-Meisters 


(Syndics 
Drapers) 


of the 


. Watteau al 


IG. Weeeetbeccoced Le Depart po "Isle » Cy ° 
a3. CORRE. ¢ icves , pene oe i Cre 
12 Tintoretto..... The Miracle of the Slave 

13. Rubens........ Descent from the Cross 

14. a aa Woman and Money Lender 

15. Raphael....... Jurisprudence s 

y toned ab we of Wife and Children 

7 ranz Hals -Reunion of Officers of St 

IS. Galnsborough..‘‘The Morning Walk”? . ae 
19. Van Eyck...... Portrait of Arnolfini and 4 
20. Corregio....... Jupiter and Antiope — 
21. a TUTTI T TT Portrait of Berlin 

22. Tiepolo. .....d Antony and Cleopat 

23. Alfred Stevens. — 

24. Murillo (?)....Assumption of the Virgin 


One Charles Allom, now in New 
York, an artist-decorator of London, 
and who is also evidently a clever ad- 
vertiser, has succeeded in securing a 
column on the first page of the New 
York Herald to exploit a claimed in- 
sult to William III. of England, con- 
tained in a caricature of that monarch, 
skillfully concealed in the painting of 
“The King’s Staircase,” in Hampton 
Court Palace, London, done by An- 
tonio Verrio, At the same time the 
discovery was made that the ceiling 
done by Rubens in Whitehall Palace 
tor Charles I, contains mystic charac- 
ters which have yet to be explained. 
Daniel Chester French is completing 
his seated heroic statue of the late Sen- 
ator Hoar. It is to be executed in bronze 
on a granite pedestal and placed in 


front of the court house at Worcester, 
Mass. 











PARIS LETTER. 


Paris, April 12, 1907. 

The immediate outlook, as far as im- 
portant sales at the Hotel Drouot are 
concerned, indicates no great liveliness. 
On Wednesday and yesterday, April 10 
and 11, however, there were opportuni 
ties for art-lovers to gather and com 
pete, on Wednesday for a valuable col- 
lection of objets d’art, and furniture of 
the 15, 16 and 17th centuries and rare 
tapistries, with biblical subjects, after 
Coypel. Yesterday the important col- 
lection of paintings, water-colors, pas- 
tels and drawings, property of the late 
M. Charpentier, the well-known pub 
lisher, came under the hammer. Im- 
pressionist works were in the majority 
and the most noteworthv number of 
the catalogue was held to be Renoir’s 
painting of Mme. Charpentier and chil 
dren, which figured in the Salon of 1879. 
Other “The 
man,” and seven pastels. Henner was 
represented by four pictures, and 
Claude Monet by two. The full list in 
cluded eighty numbers, whereof twen- 
ty-seven were oils. 


Renoirs sold were fisher 


The annual exhibition of the pastel 
lists is now open, in the Galerie Petit. 
‘Twenty-five artists are represented by 
one hundred and odd numbers, and the 


list of contributors includes MM. 
Aman-Jean. Lhermitte, Dagnan-Bou- 
veret, Henri Gervex, Levy-Dhurmer, 


Gustave Jacquet, Gunraud de Scevola. 
Albert Besnard, Rene Billotte, Menard, 
Loup, Guignard, Montenard, Cornillier, 
Rivoire, Thevenot, Saunier, Charles 
Leandre, Desvallieres, Gilbert, Faivre | 
and Nozal. 
M. Henri Zuber has on view, in the} 
galleries in the Rue de Séze, sixty oils 
watercolors and_ pastels, landscape 
work. M. Pierre Waldmann shows a 
series of his achievements—oil-paint- 
ings, mainly winter-views in [France 
and Holland—under the same hospita 
able roof, and in the Galerie des Artis- 
tes Modernes, M. |. J. Gabriel exhibits 


a number of views—paintings and 
studies—illustrative of France and 
Venice. 


There will be a veritable coneress of 
rulers in the rooms of the Grand Palais 
at the Salon. M. Sonnat will send a 
painting of President Fallieres and 
Mme, de Wentworth pictures of Presi 
dent Roosevelt and Queen Alexandra; 
M. Bastet to furnish a counterfeit 
presentment of the new Bey of Tunis; 
and Mile. Renee de Veriane will con 
tribute busts of the King of Greece and 


is 


King Sisowath. In the Galerie Na- 
tionale will be seen a large picture ol 
King Edward VII. by Harold Speed 


The town-council of Villemaur, in 
the Aube, favors the making of hay, 
while the sun shines. Having come 1n-|] 
to possession of the local church, which 
bas-reliefs 


pur 


contains some magnificent 


and specimens of wood-carving, 1 
poses selling them by auction at once 


The Paris newspapers announce a 
sale of valuable paintings, to occur in 
Cologne, this week It will scatter two 
collections. one belonging to Prince 


Kourakine and the other to Mr, Felix 
Wagner, London. The Kourakine 


collection comprises twenty-five num 
bers. some of the most important being 
works of Heem, Netscher, Saftleven 
Ir. de Bridt and Jacob Ruysdael. 

The Travernier collection of modern 
paintings sold well at the Hotel Drouot 
on April 14. They were largely of the 
impressionist school. “es Roses,” bi 
Fantin Latour s sold to the Mu- 
sé f ILvons for 12,200 frs. ($2,440). 
Two pictures bv Monet were obtained 
bv Durand-Ruel—“Vetheuil” for 11,100 
frs_ ($2.220) and “Cliff at Pourville” 


for 


ings 


brought o1 


10,100 
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irs. ($2,020). Sisley’s paint 


ily moderate prices. 


Jonkind’s were also rather weak, par- 
ticularly the water colors. 


PARIS SALON OPENING. 


Special cables 


to the New York 


dailies from Paris tell of the opening 


of 


the 


National Society of Fine Arts. 


better known as the Old Salon, in the 


(jran 


Palais en M. Pierre 


\pril 13. 


Veber says in the Herald: 


There is an excess of amateurishness. 
The best men in society have lost interest 
and exhibit merely as a matter of formal 
ity, knowing they can place their output 
elsewhere The salon also suffers from a 
great number of picture shows which have 
exhausted public curiosity. Varnishing 
day is now useless even tor showing off 
new dresses, and painters no longer make 
iny effort to excel themselves Phe public 

» longer takes the trouble to look at thei 
works, and betore long private purchasers 
will abandon the exertion of buying pi 
tures. Interest in the pictures is thus frit 


tered away 


\l. Veber suggests the best remedy would 
be to abolish the annual salon and hold 
it only onee in three years. Dealing 
with the works of the principal exhibition, 
M. Veber says that Besnard’s decorative 
designs look as if they were imperfectly 
executed by other hands. Dagnan Bou 


ART NEW S. 

be found. [he portraits, as hitherto, 
re good and numerous, but the salient 
feature is the return to the academic nude, 
and here \lfred Roll, president of the 
Salon, leads the way with his “Caresse du 
Soleil,” a superb female figure bathed in a 
soft, luminous sunlight. Never before have 
nudes been so plentiful or so well executed. 
\mong the best works of this deserpition 
are those of Caro Delvaille, \lbert Gul 
laume, Courtois, Gervex, Dinet, Picard, 
\larle nd Mareel Roll, son of the presi 
lent of t National Society. 

\t the ton of the main stairway as one 
enters the Salon is a_ full-length portrait 
{ King Edward in a field marshal’s uni 
torm, with the Order of the Garter and 

blue cloak discreetly covering his red 
military tunic. It is by a young English 
man named Harold Speed, but its position 

thet lace of honor due more to the 

trious and popular subject than to the 
ilent of the artist, although it is a merit 
rious work vigorously brushed == and 
treated 

\mong the most creditable American pic 
tures may be mentioned the interiors of 
Walter Gay, decorative panel of a wom 
mn with a besket of flowers, by Frederick 
Irieseke, of Michigan; three women sip 
ring coffee by Myron Barlow, marines by 
Harrison, studies of snow in Switezlrand, 
by William S. Horton, views in Brittany by 
Elizabeth Nourse, old houses in full sun 
light by Florence Upton, of New York; a 


charming grouy of children in a garden by 


Mary MacMonnies, a female figure by Al 
York, : 


fred Maurer, of New and a Nor 





BAKERY AT PONTIVY—BRITTANY. 
By Joseph Bail 
In Carnegie Institute Exhibition. 
veret’s compositions he calls laborious and! mandy landscape by Florence Este, of Cin 
uninspired. Willette’s sketch for a ceiling,! cinnati. 
“The Triumph of the Parisienne,” contains Among the sculpture is a work in plaster 
subtle wit, interpreted by faultless draw-| representing the heroic sized legs of a 
ings Lavery’s contributions he describes) man walking, by Rodin. 
as boldly bad, and Lavery himself as ; 
leader among amateur portrait painters Emile Claus, the Belgian painter, 
De La Gandara's portrait of a woman, he and a member of the international jury 
says, contains fine qualities quite out of . : * bee ae 
Ieee Ar = Car Mabe bec net , por-| Of Selection at Pittsburg, has returned 
t M. Veber dismisses verv briefly, but) home, well pleased vith his visit, On 
he finds much to admire in the figure of the Pittsburg exhibition he makes no 
ude woman by Roll _ . | comment. Ilis visit to some of the 
1 Gervex ‘Birth of Venus’ pink fles ; ; ee: nie : 
In Ger t di 4 ae . “to | Private collections of paintings in this 
nt il enougn, ne aecia&res, ‘s) I fi ei “ ‘ 
take the salt out of the entire ocean. country saddened him, for in these col 
“As for a great majority of the sculp-|lections he found numerous examples 
ture exhibits they resemble drawing room f the suppos | works of Rembrandt, 
rnaments, he comments. Van Dvck. Titian and Rubens, which 
“Torso,” sent by Rodin, he says, sug-| °°" ~~. : eM ‘ Trier 
gests the remains of a victim of the Jena) h declares are forgeries. e afhiirms 
explosion. Saint Marceaux’s “On the Road| that many ol the supposed works of 
. Late,” voman sheltering herself under| oJ], masters sold here are manufactured 
papain ch looks like an umbrella, he| 1} +544 in twenty-four hours, and ar 
s is in dreadful taste : . ‘? alti ° 
: turned out with all of the qualities ot 
C. H. D. savs in the Tribune: age and genuineness. 
The seventeenth annual salon is almost : 
as academic and conventional as that of Two articles and two full-page illus- 
tag rec Pe 2 French be onige which takes | trations appear in the March number 
te ated “oo "th i aa 7 a — yin of the Burlington Magazine in connec- 
t ns n¢ I ireé Ss a lumobpers, ant - > ‘ 
of the f dred artists there are thirty-| tion with works of art owned by J. 
seven A ns, who, moreover, hold their) Pierpont Morgan, who keeps a large 
own quite creditably with _ their French, | part of his collection in London, much 
Pesto] sermat alic and Spanis] iain i © oo ° - retry ; 
British, German, Italian and Spanish col of it being loaned for exhibition to the 
icague >. ,* . ; Cc 
\mong these pictures. statues and} Victoria and Albert Museum, South 
ks of t no me rising talent is| Kensington. 
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LONDON LETTER. 


London, April 12. 
The private view of water colors of 
the Royal Society of Painters attracted 
ood 


subject pictures as 


a large crowd. It is an unusually g 


dD 


show, with many 


well as marines and landscapes. Sar- 


gent’s three drawings are examples of 


rapid improvisation, the best being a 
realistic sketch of a woebegone Va- 
grant and the other notes of color in a 
iountain at Bologna and a Florentine 
villa. Hubert von 


Spanish drawings 


| lerkomer'’s 
are 


four 
more carefully 
elaborated, one being a brilliant por- 
trait of a Valencia toreador. Princess 
Louise contributes three sketches of 
Philae, Luxor and a Nile village. This 
is an excellent exhibition, 

The Danish show at the Guild Hall 
includes about two hundred and fifty 
works, mainly of living painters. Pro- 
fessor Tuxen’s two ceremonial works, 
the anointing of Queen Alexandra and 
the coronation of the Czar, are remark- 
able for the likenesses of the chief ac- 
tors. Kroyer’s works have brilliant 
technique, especially the large portrait 
group: of the committee of French 
painters, which is the finest picture ex- 
hibited. A group of landscapes and 
interiors in a low key, by Wilhelm 
[lammershot, is admired by artists, 

The second portion of the Massey- 
Mainwaring collection has been raffled 
off at fair prices at Christie’s day after 
day. The dealers are more eager to in- 
crease their stocks of objects of art 
than to accumulate porcelain or old 
Knglish or French furniture. The pic- 
tures sold to-day are a miscellaneous 
lot of French, Dutch, Italian and Span- 
ish works, with a score of Hoppners, 
Lawrences and Hogarths and other 
English portraits. The collection of 
lace, jawels, silver, porcelain and _ pic- 
tures owned by the late Mrs. Lewis 
Hill will be auctioned off next week. 


In American art circles in Paris, a 
published letter signed “R. D. M.,” in 
which the writer, taking 1s his text Mr. 
Andrew Carnegie’s additional gift of 
$4,000,000 to the Carnegie Institute for 
the purchase of paintings by modern 
artists, drew tne attention of Americans 
to the productions of their compatri- 
ots studying or residing in Europe, has 
attracted much attention. 

The Art Association is organizing a 
sale by auction, of the works of mem- 
It will be held at the Elvysée Pal- 
ace Hotel, and is set for May to. This 
date has been chosen because there are 
many Americans in Paris at that time 
of the year and the opportunity will 
thus be given them of extending the 
patriotic encouragement already re- 
ferred to. 


bers. 


Henry Jourdain and Henry Brok- 
man are exhibiting in the Georges Pe- 
tit Gallery. The first named artist is 
represented by forty odd landscapes, 
many of picturesque nooks of provin- 
cial France. M. Brokman—a Danish 
painter—inclines to coast-views, large- 
ly illustrative of the shores of the fickle 
Mediterranean. 


A sort of Villa Medicis is to be es- 
tablished at Algiers, and a jury, pre- 
sided over by M. Benedite, who rules 
the destinies of the Luxembourg, will 
send thither, at the expense of the 


Government, four picked students 
anxious to depict the beauties of 
Algiers. 
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to Litera 
Gift of An 
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Dedicated 
tu \rt, is the 
drew Carnegie to the People of 
burgh. 

Lhis is the simple inscription on the 


Building, 


YCi~ence and 








































































frieze 
lt 


character of the splend d pile that was 


new Carnegie Institute. tells 


dedicated with such imposing ceremony 


last weck, but it cannot even suggest 
thi cope that lies within Volumes, 
indeed, might be written without doing 
justice to that subject, for as one wan 
ders through the endless halls and cot 
ridors to revel in new wonders at every 


reaiiZ the 


rds the 


turn and on every hand one 


trving t 
that 


Institute stood 


futility of »put into we 


pre 1 

The old 
among its kind, vet in the old there was 
hardly so much as an inkling of what 
the might be, when the time for 
the new should come. ‘The old 
in equipment and en 


for the rebuild 
ing of it alone there was spent 
The first plans of the steel master 
for the city that came to be 
and workshop for him involved, round 
ly, with the gift of 


Sh .or announced last week, his 


whelm him 
pre 


eminent 


new 
repre 
sented an outlay 
dowment, of $3,100,000 ; 
$5,000, 
Qo) 
both home 
£10,000,.000 : now, 
(0) OOO he 
seems almost to have be 
ility, the total 


10.000. he succession of 


philanthropy 
prodigs 


reached $20.00 


come for has 


his gifts is shown in this table: 


To build Carnegie Library $1,100,000 
len lo 


i Science and 


vinent of departments 
line Arts 
To build Carnegie Institute. 
1 


endowment 


2,000,000 
5,000,000 
» build technical schools 

of technical 


1,000,000 


S ‘thools 
\dditional 
(Carnegie 


: 2,000,000 
ol 
and 


endowment 
Institute 
technical schools. 
‘To erect additional technical 
school buildings 
\dditional endowment 
their completion, ; 
lor and 
equipment and miscellane 
pro- 
\Ir. Carnegie as 
(estimated). 


},000,000 


I .000 OO 
on 

T0000 OO! 
scientific research 


ous objec ts, mostly 


\ ided by 


special gift 


2400 OOK 


‘Total for the Carnegie In 


stitute and its allied work.$20,000 

These gifts may | Hid to cove 
peri gq or 2 vears, fo \lr. Carnegie’ 
first offer of a library to Pittsbu ] 
was made in 1&8 lt was not accep 
ed. for the $15,000 needed annually fo 


maintenance seemed to the councilmer 
oft that fywy it) wnNTusti inble win \in 
vears later, after much int rediat 
discussion, tl offer was renewed 
chiefly through the efforts of Willian 


\ l'rew, then a member « Sele 
Council. and now president of the In 
stitute trustees. In 1&2 the cornet 
stone was laid, in 1890s th uctu 
was dedicated, in 1899 plan th 
ten ot th mstitution = \ first 
blocke | 11f and if th hound rs Day 
celebration in 1902 th ft of $3.000,00 
for this extension wa nnor ed, the 
contract being let July 8, 1904 
Library and Museum. 
This covers. in merest outline, the 


Institute 


of the old 
months that have elapsed since the c 


history 


tract for the new was let. a work ol 
regeneration and elaboration has gone 
forward that has teft practically noth 


but 


oc 


original establishment 
hall. - The 
four times the space it did 
for 1. 
volumes, which 265,000 
the The 
is now in the new main building, where 
floor i 


the 


music 


ing of 
the 
cupies just 


librarv now 
before, its stacks offering room 
of 
shelves 


500,01 are 


already on museum 


104,000 square feet of space 1S 


above the central entrance to the 
the 


given over to the ns | cational values of the displays is con 
' 


1,300,000 speci i¢ 


and exhibits already on display ‘The| served as it is in no other similar insti 
music hall is as it was, but to it has!tution, an aspect of the Institute that 
een added the magnificent foyer that|must become the more appreciated as 


iorm 


s the western end of the lorbes|time passes. 
: and pt 


without parallel. 


streel 7 ade otte a a enadec ° - 
ire facade ers a nenad A Beautiful Foyer. 
quite 
new toyer to the music hall is 


Picture Galleries. 


the real “show place of the Ins ule 
It is in the department of the fine| Columns of green Tinos marble rise t 
4 he 7" natty te 17 le 17 = 1 
irts that thr new Institute nna 11 he cel $5 Ter tbove the LOOT, Lh 
ae ty lenld there ; ‘ s 
reatest distinction. All told, the ur s are paneled in Tinos marb 
‘ . 1 | 
nine Ralleries how, Im one OF Willen inset vith other narbies if ju ( 
with a floor area ol 21,200 square Tee int. \bo the wainscotin il L¢ ) 
the permanent collect 11 h ‘ithe « pan i CellIInNng ii¢ s Ik Miny 
. 4 ] esratl " Tat 
in three others of which, w OT) but ( he pure leaf ham red int 
. 1 . 
irca Of 23,5! juare feet, this years the ta ind vin i b ( ne 
international exhibition—which com beautilu fect (Chat s ot 
nrica \o fof \, ¢ . hel 
rises some 525 work Is be i} Id (| p nd trom th ( } CO { 
The others of the group are smaller 4 

w?@ otne!. Ol i1¢ roup are Lii¢ picture cyt Thal 
and ar¢ devot (i to pen and ink ’ rk lu t tt thy tor r. ind hye cle the 
ph ttographis studi and examples ot carria entran l th ound 
oe Eye 2 me vst dA 1 - ' will , . , 

deavor along kindred lines, = wee 1 Toom, tinscoted th Istrian marb 

1 7 7 . 1 
be available LOT pecial exhibition Ol ind panelee In color, with U1 Ss Ol 
various sorts. j ha d-carved ood. rich o ded Phe 
Architecture and Sculpture. ceiling 1s beamed and from it han 
‘ . - |chandeliers fashioned after old Romat 
lo these galleries, which had their}: lal peace 
‘ P amp \ nantel r | Strian i? 
counterpart, at teast, in the old Insti P an : 
° ' , s| ble. surmounted by Italian hb ean 
tute, are add «| in the new, a hall Ol : ae : ? < 
° } ' } dlesticl stat oD) it Live doot 
architecture. [hese two splendid rooms hi] 1 ‘ 
* ‘ ' while alone ne } aT¢ t Ter} 111 
are the real features of the building,| 3" “oO si ene 
. . ' s tion ld Italian 7 ut 
both because they are entirely new 
and because of their rare beau Some Rare Marbles. 

The former lies directly behind the rhe carriage entran on the othet 
ast entrance hall, and measures 125 de of which is the office of the presi 
s& feet, rising to the full height of two} dent . f the board of trustees. is fin 

, j 


stories. Surrounding the first story 18}; marble 


a Doric colonnade, surmounted by Leading from it to the East entrance 
Ionic columns, all of milk-white Pan-|js a corridor finished in Hauteville 
telican marble, dug from the quarries} marble. the floor beine in hexagonal 
from which the structure of the lat attern of white and green. Altogether. 
thenon came. The bas relief of that} jp pray J aid in passing. no less than 
glorious temple surrounds the room,| cixty different kinds of marble are 


the figures of its Eastern pediment! yced in the building, some of the more 
grace the far end on its floor, ranged) conspicuous being Sienna and English 
chronologically, stand out in majesty ‘in. both from Italv: Tinos and Pen 
xamples of every generation of the) telicon, from Greece; Hauteville, Is 
ulptor’s art trian and I¢schaillion, the wonderfull 
Phe hall of architecture throws open | peautiful vellowish brown marble that 
the student a field of research here ntains the fossil remains of millions 
re almost bevond reach in. this fo r shells. the three marble c 
wmntry It measures 126 1 pura from lranee umidian, a gloriou 
ind 137 feet to the dome that|+eaq marble, from Algeria: Graf Gr 
yvns the main building. Twenty rarble from Norway, and Knoxvill 
rht lonie pillar ) feet high, upport rom Tennessee , 
1 vallerv running entirely around the} rhe Fast entrance ic really the mait 
m lwo exhibits. especially, lend vy to the extension \ vaulted corri 
listinetion to this hall One of th “re ‘ted to the top of the doors 
mpr the west portals of the Al na marble. leads to a noble hall 
| Chureh of St Criles, n the D f t square and too feet high It 
) ment (ard. France Th repro hac n open vell in th cen ’ 1? 
It n, S7 leet ind 38 feet high wd bv a ti ory « L¢ ind 
t replica, even to t baleonv on the third story Broad 
inal. Contrasting with i 1 full with raili f Ila ville ma 
nodels of th ran le north! ble and orna ‘o “a rr 
nsept cathedra Bord he hall. dividine half un 
lendid mple of h Goth nto two branch » the broad hal 
hoo Rat de th are l of tl A fas ry tds 
is of th Peo h of the laidens from linw ] ha n marh!] ce th 
h ( pl it erectheon: the \ 1\ | 11 11! if the hall, a wa scot 
a it Delphi and the t le ¢ th n of H vil] S11 to th ‘ 
~ ain Cntttana al ft Dhekel can elites Enhin Wh iil ee aa 
phi; the Choragic monuments of Lysi-/to his 11 » the wonderful tral 
crates of Athens: the coffered ceilings | najnti, ty in Pittsburg, that 
it the mausoleum of Halicarnassus and], d nv +] ran th 
i tl mpl Vesta at R tal of Alexander Hall 
from tl ‘ hedral de Nott Jan du \t the head the ind stairwa\ 
Paris fy t] h l | 1 nel ) t}y hj ) h pietwures \ a1] ] 
Swed from the cathedral ( hartre ory f varri ‘ fink Pittshur 
ran and from the cathedral atlis seen risine from a elare- of inten 
\miens: the wonderful Well of M heat, and e1 wind him ¢ , 
from Dijon; the pulpit of the cathedral] cide are exanisitelv painted fisures of 
it Siena, together with 150 other tvpes| women and children. bringine him of 
classed as standards ferinos and navine resnectfil homage 
Directly behind the hall is th illery nresentin t] " unments§ ¢ the 
t bronzes, measuring 144x48 feet and}]arts and sciences and everv erace and 
devoted to the treasure trove from ‘ulture from all ver the w rid v1] 
Pompett and Herculaneum, a truly |hrineipe tribute to Pittsbure \+ the 
wonderful collection. lother side of the warrior a band of fe 
\s in the hall of sculpture, the ex-| male forms is seen. each with the long 
hibits in the hall of architecture are] trumpet of Fame. proclaimine the 
erouped not alone with reoard to the | nrawess wealth strenoth and dionity 


with 
\s 


du-leach was painted fro 


artistic effect of the ensemble, but of him to whom honor is paid. 


There 
regard to their chronological place 52 faces in this ereat painting and 


a result of this the technical and e 


1Tre 


1) 


a model. 


| THAT ACADEMY ELECTION. 


‘The National Academy 


of Design re- 
jected, at its spri ting April Io, 
thirty-thrce painters, sculptors and en- 


ng mee 


gravers on the nomination list for asso- 


nt ae Dn satis ] ] | 
ciliates, and elected loseph Pennell, the 


etcher, on the first ballot: and Robert 
lb. Brandegee and Frederick bBallard 
liams, painters, on second ballo 
1 7 4 4 } ¥ 1 
Lh Is ot Nose \ h » lal I elec- 
14 ‘ | s | 
7 ilthoueh nominate l re 
rudire eh | ( ( hye ~ al Some 
Cas with ut he knowl ‘ Or the 
mninces. 1s as follows 
| nt . | 8. Bt en (y Zc 
4 e, ( tte hb. ( ( n 
( P Cornoy \ 
Davie Wa B. D | W. De 
g, Ruger Donol George Wharton Ed 
Ik. Loy Fic Robert Day Gau 
y, ( \\ thorne \\ m J 
| Ki \ t hy man, | n 
} | W. | son, De Witt M 
Ams larbk Willas \etealf, 
} ne iyers J Campbell PI ps ked 
d iF. R Henry Ret il W ’ 
» \\ (aTran ( Smith, \ é St Nn 
Gustave Wiegand and ( en Yates 
Sculptors—John J. Boyle, Edith W | 
| B nd Victor D Brennet 
ihe aita has naturally caused a de- 
d stir in art circles evervwhere, and 
t is predicted may lead to a secession 


from the Academy, similar to that of 


Phe Ven” ft the Socicty a few years 
Tez5) 

Robert Henri, who led the progres- 
ive minority in the jury controversy 
over the current Academy exhibition, 
said in an interview the morning after: 
“This action shows that the Academy 
is hopelessly against what is real and 
vital in American art. What the out- 
siders must now do is to hold small 
or large group exhibitions, so that the 

blic may see what the artists who 


have something important to say, ar 
‘| he controversy is not bet veen 
and ¥ tists, but b 
ood and b 
\\ hen \Ir. Lhe 


une al yveen 


id artists.” 


, 
nri spoke h had not 
, . = > 3 , 
Ce rned that Wy tii Ist OF SIXtV 1UrVvmen 
4 . . ; [i 
elected tor next vear’s two exhibitions 
1 7 1 a | 
his nam id not been ucle Phe 
11 , 1 ] 
conser cs | solutelyv | te 
| } : . 
til JUTICS, 
1 
\ Wnet}! 1S i¢ Cl Iron int ts h ‘VY ~ 
‘ 1 fas i 
ippeal ind a Ippearing, in print 
] ian Ol ( na mnt The \cad- 
( S ‘tion fro the varving view- 
1 1) fae! th riters IK ¢ nvon _Ox. 
tor istance, defends the action and Savs 
1 41 1 s 
ere \ 1S motning | rsena ) 1 and 
, , 1 
1a the difficulty of securing the 
wecessuUry two th rc vo tol } “ept 
, 1 
17 ert seve! 7 11) Io ~ 117 
T ( ( 11 1 \ 
is\Wwe Vl es ) th \ 
\ ll | 11 
rk limes 4s ft . ] I het 
view point 
| it\ of 
5 } S 
\ } 
( rv 
\ ee 
» , . 1 
( 1 
Rut } \ ] V 
| ] 1 
" ‘ 1, ] S ; 
i ; , . 
) { 
j Cy shes d ! 
, 1 
. 2 ; in 
’ ‘ } } 
( € nN he t S 
] sk } - ( he ( to 
I rt B 
LD es. G Sul 
Robert Henri 4 t in- 
} 1 ' ry - e hi 1 re 
] viden str k the n irelv 
_ Ra he \ 1V is 
ican art 
()} S in st S imed h 1g n 
American, 1 let us tal heart, I 
than heavens, American art is not con- 
‘ +1 . 1 T 
< tie \ 1iemy 


would all seem to be 


the 


now a 
and the 


quar- 
“ins.” 


between “outs” 


(Continued on page 7.) 
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ut a cartload of Impressionists, 
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s this the only 1n 
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STANFORD WHITE PICTURE 
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SALE. 
The f st part rt the 
tures owned by 1 
: . \ 
\ h te were sol | \ly 
1 
at Mendelssohn H 
April 11, for $20,282.5 
ance Was larg Lhere 
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nolds, a portrait of M 
neously said at first to b 
Kittv Fisher This 
colle n of Charles 
london, and « SI£,O 


by James Gordon Bennett, written « 





old relatively higher than the pictures. 


THE REAL CONNOISSEUR. 


n authorities have been some 
f late concerning th 
* 
that erican col have 
1 a os their contention 
( 1 ) re - h arts 
it name only loa inv in 
| ( n work 
1 they uld have b in the 
narkets of Europe 
1 5 | 
| ever this mav bi pleas 
ng to vic such a co tion of 
turcs as that got together by the 
e Stanford White. The greater part 
f his older paintings carried no names 
) them distinction. hey were 
1 ot one cho )] mr an ther, and 
, 
In everyv MmStanc each Canvas had 
nething in itself that made it worth 
bile ome felicity of han ig, some 


itv of color or characterization, 


hat made it a thing apart; and, it 

iv be added, made this particular col 
ection something that th average 
\imerican amateur may vi with ad 
vantage and learn a lesson from.—Edi 


orial in Ne York Evening Velegra: 


ino his recent hurried 


ATLANTA. 


Interest in art has been greatly stim 


ulated in Atlanta by the exhibitions 


brought here under the auspices of the 
\tlanta Art Association, and the possi 
bilities of a local exhibition have been 
requently discussed. \n inventory ol 
ie pictures owned by Atlanta people 
hows some genuine treasures, many 


of which have been in the possession of 


tain families tor generations 


In the home of Mrs. Nellie Peters 


Black there is, among pictures of his 
‘ric interest, an original portrait ol 


reorge \Vashington. General Wash 
ton, so the faded inscription on the 
k of the portrait tel] us. “at the 
equest of R. Peters, con ented to sit 


this picture as a memorial of a long] 


d uninterrupted friendship The 

rtrait is in crayon, and is by Thomas 
Sharpless. \ portrait of Judge Rich 
ird Peters bears the in cription, “Rem 
and AM Richard Brientnall Peters 

e especially worthy of mention, and 


opie of two which now hang 11 


rooms of the Historical Society ol 


hiladelphia, presented by Mrs. James 
eld f Philadelphia. 


ine of the most beautiful pictures in 


lanta 1s own d by \Irs. ¢ lark How 


We oi This is “Autumn Evening,” by 
». Inness, Sr. Mrs. Howell also 
ey cahle aieture atteihated’ i 
ns LL notabit pie me attriputea t 

an Dyck. supp isedly a portrait of one 


of the children of Charles |. 


\n excellent portrait of Joel Chand 
lfarris, in colored chalks, by Flor 

ce Mackubin:; portraits of Mr. and 
\Iirs. Howell, by Charles Frederick 


Vaegele: a marine by C. Myles Collier 
ind a WV atercolor by H. W. leaulkner,. 


] 


re among other pictures seen in this 


hi me. 


Col. Robert Emory Park owns a por- 
rait of Mrs. Park painted in Paris by 


If, A. Bridgman 


\Iirs. Charles ©. Sheridan has recent 


] 


ee aa oe ee em 6 wo excellent pictures by Chauncey Rider. 
ey &> Juan Carreno de Miran- | \ copy of the last named was one ol 
da d 3 es evel) : 3 ‘ 
I vy with Fa School De Vos; ¢ A. Platt 20 the best lhked pictures al the VParis 
| 1-1 gth Portrait Gentlemat School Rave ‘ ‘ 
G. B. Torrey wo Salon of 1go06 \ charming little col- 
I Earl « Dors Karly 3S ish School ss ction whi h Fos fi li oa) he temporary 
4h 20) t101 ch 1 inding a temporary 
ee tg tee ee ? : ie me im Atlanta, consists of forty 
Ne 1 '? ( ii¢c 1 ire S< Ot iT +n ] . "9 t} = 
Lhe t the entire Sale ¢ Ir. sketches and watercolors by Katherine 
Wiitate heal atfactac nt eae a - : 
; ‘ , enolid erect and pretures Kinsella. These were exhibited in 
as $177,337. The home furnishings | ondon in 1905. Miss Kinsella studied 
na t obiects brought $125.804.°% ancl . : ) 
nG 0 ught 25,004.50, ANC under Lefebvre, Fleury, Bougereau 


ind \Vhistler, and is one ot a small 
coterie of artists who have revived 


ie Harwich School of watercolors. 
Mr. Carroll Payne owns the portraits 
{ his parents, by Thomas Sully. Mr. 
| Nirs. B. H. tleyward a portrait by 


Kdeuard Dubufe, one by Sully, and 


hgure painting by Albani; Mrs. Roby 
<obinson an example of Kinsella, and 
Venetian scene by Carl Mulled; and 
Irs. Hoilins Randolph a Van Lae 


| 
\Irs. Isaac Boyd has 


} noteworthy 
lection of pictures, miniatures, and 


fans. ‘The miniatures owned by At 
lanta people are worthy of separate and 


letailed mention 


CANADA. 


Three pictures have been selected 


lor government purchase from the 
present exhibition of the Ontario So 
ciety of Artists. They are: “Frosty 
Morning,” by Mr. Franklin Brownell, 
of Ottawa; “Night’s Pale Queen,” by 
Mr, J. Archibald Brown, and “Bison.” 
by Mr. F. Verner. This exhibition will 
he immediately followed by that of the 
Canadian Society of Applied Art, open- 


ing April 6, 


Mr, E. Wrvly Grier is still busy in 


his New York studio and is not ex 
nected to return to ‘Toronto for some 
time vet. 


\n exhibition of Spanish and Italian 


landseapes is being held by Mrs. Deg- 


nan in Matthew's Gallery. 


The Canadian Society of Applied 
\rt opened its third annual exhibition 
on April 5 in the gallery of the On- 
tario Society of Artists, Toronto, Con 
spicuous among the exhibits is a plas 
ter model of the Canadian Bank of 
‘Commerce to be erected in Montreal, 


( 
Darling & Pearson, architects; an ex- 


‘ellent collection of brass by Paul Bean, 
\lontreal: a stenciled billiard table 
cover by Mrs. Dickson Paterson, Eng- 
land. Enameled metal and jewelry are 
exhibited by Miss lord, london, kng- 
land. Mural decorations by Mr. G., A. 
Reid and Mr. Ashorn. The exhibition 


will be open until \pril 20, 


PROVIDENCE 


\t the Rhode Island School ef De- 
sion there was a private view on Tues. 
dav of an exhibition of portraits by 
.. J. Shanror, most of which have 
een shown in New Y ork an | described 
in the Art News. 

The recently completed portrait of 
ex-Governor Augustus ©, Bourn, by 
Henry Mosler, ef New York, is on ex- 
hibition at the Tilden-Thurber Gallery, 
and is to hane in the State House. 

The Handicraft Club has been 
obliged to find other quarters, on ac- 
count of the sale of the old Maxey 
house. which they have occupied. Thev 
had their farevvell “at home” last week 


| 


ith an exhibition of some of the 


1 


vear's work. 

l. A. S. Monks has recently com- 
pleted an artistic decoration for Mum- 
ford’s restaurant, representing a cano- 
pied balcony overlooking the Mediter- 
ranean. 


Paul Cornover’s “Rainv Dav—Madi- 


ison Square, New York,” has been pur- 


ly brought to Atlanta from Paris four| chased by Dr. Higgins, of New York. 
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EXHIBITIONS NOW ON. 

W. L. Lathrop, whose work as a 
landscapist has brought him rapidly to 
the fore among younger American 
painters of the day, the past few years, 
is showing at the Montross Galleries, 
No. 372 Fifth Avenue, nineteen recent 
landscapes and a portrait sketch of Mr, 
George H. Clements, all of which are 
worthy the attention of art lovers and 
especially of those who believe in the 
future of American art. 

The artist paints simply, without 
seeming effort, and his work is full of 
sentiment, the charm of the plain coun- 
try, and love of nature. It has also a 
joyous feeling and atmosphere, and is, 
as a rule, pitched in a high key. 

Perhaps the best of the examples 
now shown are the simple and tender 
“Hillside Pasture ;’ the “Coming 
Storm,” with an unusually fine sky; the 
“Misty Day,” a gray tonal study; 
“April,” with delicious light and lumin- 
ous sky; “On the Canal,” which sug- 
gests some of the Dutch painters, with 
its gray tones and soft color; “Little 
Valley,” a luminous study; “Evening 
Light,” rich in color quality and ex- 


emplifying the artist’s versatility ; “Ear-) 
ly Spring,” very lovely and delicate in| 


color, and “Melting Snow,” strong and 
fine in color and full of sentiment. 

The portrait sketch is well modeled 
and has admirable expression. 


An exhibition of paintings by Or- 
lando Rouland and Hobart Nichols 
was opened at the Clausen Galleries, 
No, 381 Fifth Avenue, on Tuesday, and 
will continue there through April 30. 
The pictures by Mr. Rouland lack dis- 
tinction, although there are several 
praiseworthy efforts in the group, The 
least satisfactory portrait in the col- 
lection is the three-quarter seated one 
of President Roosevelt, unfortunately, 
but it can be said, however, that the 
painting is a better example of por- 
traiture than the recent one of the same 
subject by Baron de Doblhoff. 

There is merit in the three-quarter 
length standing portrait of Percy Mac- 
keye, and the three-quarter seated por- 
trait of Edwin Markham also one 
of the best examples displayed. <A 
half-length portrait of Irving Wiles, the 
artist, is a fairly good likeness, and two 
sketchy examples are a head of Ignace 
Paderewski, and a painting of Julia 
Marlowe as Ophelia. <A three-quarter 
length seated portrait of John Bur- 
rougnus commands attention, 

In another gallery at Clausen’s is an 
interesting exhibition of Dutch. land- 
scapes by Hobart Nichols, who has 
visited Holland, evidently with a pur- 
pose, and in painting phases of nature 


is 


in late afternoon and at twilight has} 


been successful. There are nice tone 
and excellent quality in “Gray After- 
noon, Holland,” one of the best pictures 
in the group, and impressive is the 
church scene, “Vespers, Katwijk,” in 
which the religious feeling is well in- 
dicated bv the figures of the Holland 
people, who are wending their way to 
church. There is genuine feeling for 
the hour in a large beach on 
the Holland coast, in which the fisher 
folk are bringing their work to a close 
as the day ends and the moon is rising 
o’er the boundless sea. 

A familiar scene is “Ebb Tide 
wijk,” in the moonlight, 
treatment somewhat conventional, 
the picture being similar to scores of 
others in this vein. 

“Moonlight at Old 
handled and possesses 
hour, and “Hauling Seaweed” is a vig- 
orous study of Holland fishing life. A 
of small of Holland, 


scene 


Kat- 


is 


Moret” 


charm 


is well 
of the 


group sketches 


although the) 


Brittany and Paris are of interest. Mr. 
Nichols has studied nature from his 
own viewpoint, and it is quite in con- 
trast to the work of the Holland school, 
but none the less interesting on this 
account, 

(ne is impressed upon viewing the 
average exhibition at this season with 
the prolific brush of the artist. If art- 
ists would concentrate and give more 
attention to quality than to quantity 
it is believed that far more satisfactory 
results would be obtained, 


Birge Harrison is showing forty 
landscapes in the Century Association 
Galleries, through May 2. Conspicu- 
ous examples are “Evening Light,” 
loaned by the Pennsylvania Academy, 
and “Rosy Afterglow in Winter,’ 
loaned by Mr. Wm. A. Boring. The 
artist reveals a fine poetic fancy in 
some of his moonlight and snow sub- 
jects, notably “The Evening Star,” in 
which the moonlight is cleverly han- 
dled, and “The Hidden Moon.” 

The large canvas, “Twilight on the 
Seine,” is a characteristic Paris night 
scene of a bridge stretching across the 
Seine, with lights dimly outlining its 
shape against a background of black 
distance, 

Some views of Quebec are interest 
ing and ably painted. In “Plymouth 
Harbor in Winter,” a fine effect is ob- 
tained in blue tones, 


The exhibition of recent pictures by 
Carlton Wiggins was opened at the 
galleries of William Macbeth on Thurs- 
day and will continue for two weeks. 
A review of the exhibition will appear 
in the next issue of the Art News. 





The new exhibition, arranged by the 


print department of the New York 
Public Library in the lower hall of the 
Lenox Library building, is again an 


American one, the etchings of Dr. Yale 
having been replaced by hookplates 
and other engravings by Edwin Davis 
French. Mr. French, who died last 
summer, was originally an engraver on 
silver. In 1894 he turned his attention 
to the engraving of bookplates, and 
thereafter practically devoted himself 
to that specialty, gaining an enviable 
reputation both here and abroad. In 
the dozen years left him, he executed 
284 bookplates, as well as a number 
of other engravings, including a series 


at 


ART NEWS. 


Charles H. Miller, John H, Hill and 
V.S. Perard, wood engravings by Tim- 
othy Cole (proofs of the “Spanish 
painters” series, recently completed in 
the Century), examples of modern 
wood engraving gathered by [. D. Sug- 
den, bookplates by W. F. Hopson, and 
photographs of recent sculpture by J. 
Scott Hartley, are among these recent 
‘The exhibition will remain open 
to the end of May. 


gifts. 


An exhibition of the work of students 
and former students of the New York 
School of Art 2239 Broadway will open 
on next Monday to continue until May | 
1. The following artists will exhibit: | 
Rockwell Kent, Julius Goltz, Carl Spin- | 


chorn, HLlomer Dean Boss, George Bel- 


lows, Arnold Friedman, J. W. Koop- 
man, Walter Pach, Edith Bell, A. L. 
Bohmann, Van Sloan and others. 

An exhibition of oils and water 


colors by American artists was opened 
the Lenox Art Academy, No, 109 
West One Hunderd and Twenty-fourth 
street, on Wednesday, and will con- 
tinue until April 27. HH. H. Reppert, 
director of the academy, is represented 
in the present exhibition. 


An exhibition of early American art 
placed on view this week at the 
Ehrich Galleries, 463-465 Fifth ave- 


nue, is one of the largest exhibitions 
of early American masters ever pre- 
sented in New York City. The cata- 
logue embraces over fifty numbers, in- 
cluding unusual examples by Gilbert 
Stuart, John Singleton Copley, Benja- 
min West, Charles Wilson Peale, 
Thomas Sully, Rembrandt Peale, Ches- 
ter Harding, ete. Art lovers will find 
much to admire in the exhibition, which 
will be reviewed later. 


WITH THE DEALERS. 





\n exhibition of water colors by 
Winslow Homer, the veteran artist, 
will open at the galleries of M. Knoed- 
ler & C No. Fifth avenue, on 
Monday, April and will continue 
there for several weeks. On view now 
in the Knoedler Galleries are a three- 
quarter length ‘standing portrait of 
William Lummis, a former president 
of the New York Stock Exchange, by 
Jean Rachmiel;: a full-length standing 
portrait of Dr. Charles Parkhurst, 
strong in handling, bv Toel Nott Allen: 


oe 
O., Idd 


>> 


of views for the Society of Iconophiles |a clever portrait of “A Lady,” by W. 


title pages for “Andre’s Journal” and 
“Lamb's Letters,” issued by the Bib- 
liophile Society (Boston), and illustra- 
tions for books by W. L. Andiews and 


others. The library possesses most 
of his works, the collection having 
begun by the late S. P. Avery, con- 


tinued by Mr. French, and still further 
added to by others, This collection 
well illustrates the fine qualities of Mr. 
Irench’s art, the calm beauty of dec- 
orative line that characterizes his de- 
Paul Lemperly’s catalogue of 
his bookplates, issued as early as 1&9, 
was continued in manuscript for the 
library by Mr. French himself. This 
volume has also been placed on exhibi 
tion, with some portraits, which throw 
light on the personal side of this able 
artist. The importance of Mr. French’s 
achievement in his chosen field of art, 
the decorative qualitv of his work, and 
the widespread interest in bookplates, 
combine to make the present exhibi- 
tion an exceedingly attractive one from 
various points of view. 

The exhibition of American work, in 
the print galleries on the floor above, 
has already resulted in some additions 


sions. 


to the library’s collection. Etchings 
by C. F. W. Mielatz (including that 
of the Poe cottage), A. 


Sherman Potts. and a new picture from 
the brush of F. S. Church. entitled “The 
Champion,” in which Dan Cupid is 
demonstrating his skill as an oarsman 
on the placid waters of a river. 


Much has been said and_ written 
about art medals. The Metropolitan 
Museum of Art displavs the Avery 


collection, and if there is one thing it 
art that excels all heretofor 
the ancients certainly 
by such as. Ret 
DuBois, Scharff, Marshall, Kautsch 
and \ fine assortment, the 
work of these modern masters, and dis- 
plaved in unique mountings, includ- 
ing the Roti marriage medal, may be 
at F, W. Kaldenberg’s Sons, 95 
lifth Avenue. 


modern 
done bv 
medalism 


is 


it 
masters 


others. 


seen 





a large collection of ivory carvings and 
porcelains from China and Japan, made 
by the late Henry T. Cox. The ivories 
are elaborate, many consisting of 
groups of figures. A large signed piece 
a craggy spot swarming 
with little Onis or hobgoblins, who are 
being exercised by Shoki, the foe of 
demons. ‘The porcelains are large and 
small vases, bowls, ginger pars and 
snuff bottles. There a few 
bronzes. 


represents 


are also 


At Mendelssohn Hall last evening 
Mr. Thomas FE, Kirby, of the Ameri- 
can Art Association, sold 29 pictures, 


'28 by modern Dutch painters, and one 


by Thaulow, the collection of Mrs. 
\nna N. Kendall, of Lamoille, Ill. The 
collection included many water colors, 
and the pictures came mostly through 
\Wallis of London from the Alexander 
Young and Staats collections. 
The story of the sale will appear in next 
week’s Art News. 


Forbes 


An exhibition of modern Dutch 
water colors will open at the galleries 
of William Schaus, No. 415 Fifth Ave- 
nue, on April 25. Photographs of Al- 
bert L. Groll’s Arizona pictures are also 
on view in these galleries. 


A number of interesting examples of 
the modern Dutch and Barbizon schools 
may be seen at the Noé Galleries, No. 
308 Fifth Avenue. 


An exhibition of rugs and many rare 
gems of great value belonging to H. 
H. Topakyan will open at the Fifth 
Avenue Art Galleries, Fifth Avenue 
and Forty-Fifth Street, on Monday, 
April 22 and will continue until date of 
sale, April 24. The sale will open on 
Wednesday, April 24, and will contin- 
ue every afternoon at three o’clock un- 
til the 27th, inclusive. It will be con- 
ducted by James P. Silo. 





The exhibition of animal pictures by 
Will J. Hays was continued this week 
at the Powell Gallery, No. 983 Fifth 
Avenue. A number of sales following 
recent exhibitions are announced by 
Mr. Powell. These include two pic- 
tures by Colin Campbell Cooper, “Trin- 
ity Church and Broadway” and “Broad 
Street,” a picture of down-town sky- 
| scrapers ; also “Madison Square,” by 
/Paul Cornoyer, which has been pur- 
chased by a New York collector. 

\ special sale of imported prints and 
etchings is being held at the galleries 
of Max Williams, No, 432 Fifth Ave- 


nue, 


\n interesting concert was given at 
Steinway Hall, 109 East Fourteenth 
street, last Thursday, The compositions 
of Dr. P. Hartmann von An der Lan- 
Hochbrunn were introduced in the 
presence of the composer. Mrs, G. A. 
(;. A. Lange, baritone. 
and Gustave Frese, organist, took part 
in the program, which was as follows: 

Passacaglia, in E minor, for organ, 
Rheinberger: Lyrical for 
prano, (a) Wiegenleid, (b) Ein Gluck, 
(c) Mein Gluck, (d) In Maien. (e) 
Frage, (f) Meine Liebe—Deine Liebe, 


Lange, soprano: 


songs SO- 


roar . ; (piano accopaniment), P. Hartm: ; 
Mr. William Francklvn Paris, now \Ibumblatt \ eh # 2 soy pra 
i ae SEP ol. Gig ae umblatt, n den iland,.” fo 
at 26 \Vest Thirtv-fifth street, has hacolieun ( — ) 'p 
: aritone (organ accompanime 

leased the four-story and basement} yy “Sate aati ed 
. : Pes ° Hartmann: Duo (No. 4) from the Ora- 

brownstone . front dwelling, No. 53|, 9: «a, : ”¢ 

“9 |torio “St. Farnciscus,” for soprano and 


West Thirtv-ninth strect, and will re- | 


model the structure. 


Yesterday afternoon at the American 


\rt Galleries Mr. Kirby began the sale, 
[Loopman,| to conclude some time this afternoon, of| E flat. for organ, Rheinberger. 


ariton (organ accompaniment), P. 
Hartmann; The Miracle of the Loaves 
and Fishes, from the Oratorio “St. Pet- 
rus,” for soprano, baritone. piano and 
lorgan, P. Hartmann: Marcia Religiosa, 











SUPPLEMENT 


Carnegie Institute International Exhibition 
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CARNEGIE INSTITUTE INTER- 
NATIONAL EXHIBITION. 


It seems strange that Pittsburg, which 
with all its recent wealth and marked 
progressiveness can hardly be called an 
art center, should have been able to 
accomplish, even through the munifi- 
cence of Andrew Carnegie, the donor of 
its new and beautiful Institute, what 
New York—the metropolis of the coun- 
try—has not even begun to try and ef- 
fect—namely, the arranging and hold- 
ing of a rcal Salon, and the most com 
plete and comprehensive exhibition, not 


will delight and surprise the many 
thousands ‘of visitors and art lovers 


which it should have, remote although 


it may be from the larger art centers 
of the country. 
The Prize Pictures. 

The juries which passed, both in 
kurope and the United States, on the} 
pictures which make up the display, | 
and which were composed of prominent 
artists, have done their work on the} 
whole well. The jury of award, made 
up of John W. Beatty of Pittsburg, 
John W. Alexander, Wm. M. Chase, 


Ben Foster and Irving R. Wiles of 








| 
| 
| 
| 
| 
| 
| 


SCULPTURE HALL. 


Carnegie Institute, Pittsburg 


only of modern American, but foreign 

pictures that has ever been held—with 

the possible exception of the display at 

the Chicago and St. Louis Expositions 
in America. 

The artists and art writers and cri- 
tics of the country do not appear as 
vet to have awakened to what this 
exhibition at Pittsburg, which opened 
Thursday, April 18, means, or to have 
gained any conception of its extent 
quality and importance. The seven 
galleries in which the pictures are 
hung, and of which five are of unusual 
dimensions, are filled with no less than 
513 oils, including a score or more 
owned by the Institute in its permanent 
collection, and all well representing the 
art of American and Europe of the 
past two or three years. It is difficult 
indeed to determine how Pittsburg can 
repeat the note it has struck in art this 
year, and in succeeding years to annu- 
allv fill even half the galleries at the 
Institute’s recurring exhibitions. 

An Admirable Display. 

To the liberal prizes and arrange- 
ments for transportation, etc., offered 
bv the Institute as an inducement for 
artists to contribute, and to the judg- 
ment, taste, experience, acquaintance 
and executive abilitv of Mr. John W. 
Beatty, director of the art department 
of the Institute, this truly surprising 
result is due. Wisely abandoning the 
annual exhibition, which should have 
been held last autumn, Mr. Beatty has 
for ten years past, devoted himself to 
the preparation of this first American 


Salon. which, as has been suggested, | 


New York; Cecilia Beaux, now re- 
corded as from Gloucester, Mass. ;| 
Chas. Hopkinson of Boston, Gari Mel-| 
chers of Detroit, Henry Oliver Wal-| 
ker of Lakewood, N, Lm: Emile Caus of 
Belgium, and Rene [illotte of Paris, 
has not been as successful, and there 
will be much criticism of their awards. 
As is already known, the first prize of| 
$1,500 and the gold medal was given| 
to Gaston La Touche of Paris for hi 

characteristic and remarkable allegori-| 
cal landscape with figures, “The Bath,” 
glorious in color and clever in techniqu 

the second prize of $1,000 and the silver 
medal to Thomas Eakins for his full 

length and strong portrait of Professor | 
Leslie Miller, shown at the winter| 
\cademy exhibition in New York: the| 
third prize of $500 and a bronze medal | 
to Mile. Olga de Boznauska for her in- 
definite portrait of a woman, and hon- 
orable mentions to W. Granville Smith \ 
for his well known, poetic landscape | 
“The Old Mill:”’ Maurice Greiffenha- 
gen for his full length standing por- 
trait of his wife, a striking work, and 
to Lawton S. Parker of London for his 
rather clever but not superior picture 
of an English girl. So of the six prize 
winners four are foreigners and two 
Americans. The proportion of pictures 
in the display is nearly equal, the Am- 
erican pictures numbering 220, of 
which Gari Melchers of the Jury, who 
was honored at the recent Pennsvlvania 
\cademv exhibition with an entire gal- 
lerv to himself, contributes 22, or ten 
per cent., and Cecilia Beaux contributes 
ten, or nearly five per cent. With these 








conditions, and with the further fact 
that many of the pictures, especially 
by the American painters represented, 
were ineligible for prizes for one or an- 
other reason, the jury of award per- 
haps should not be condemned, for 
either seeming partiality to foreign rep- 


|resentatives, or for such awards as 


those to Lawton Parker and Mlle. 
Bonznauska, 
Paintings Seen Before. 

‘The general interest and excellence 
of the display, however, must over- 
weigh, in all fairness, such seeming de- 
fects as the two awards above men- 
tioned, and the surprisingly large per- 
centage of representation, as compared 
with their fellow American artists, 
given to even such strong painters as 
Gari Melchers and Miss Beaux. The 
displav presents an evidently careful 
and good selection from among the 
best works shown, not only at the lar- 
ger public exhibitions in New York, 
Philadelphia, Washington and Chicago, 
the past two or three years, from the 
best dealers’ galleries and occasionally 


\from the more noted private collections 


in this country, but from the Paris Sa- 


lon and Royal Academy displays of| 


France and England of the past two 
years, To see again these familiar 


works, among many that are new, 1s} 


indeed a pleasure, and in these beauti- 
ful, well lit and spacious galleries, some 
appear more striking and reveal beau- 
ties and merits not noticed when shown 


| earlier elsewhere. 


The hanging has been on the whole 
well done. a more than usually difficult 
task. with so many canvases widely di- 


ivergent in size and color keys. As a 


this time familiar through reproduc- 
tions. ‘Lhe Melchers, Beaux and Sar- 
gent groups perhaps call first for no- 
tice. The 22 pictures by Gari Melchers 
which almost fill the entire east wall 
of Gallery A, comprise all those shown 
at Philadelphia, and his portraits of 
Mrs, Sheldon, Mrs. Sprague and Mr. 
Black, shown in the Oehme Galleries in 
New ‘York last year. Here again are 
his decorative full length portrait of 
Mrs. Melchers in her old brocaded 
Dutch gown, his Saint Gudule and his 
ambitious “Last Supper,” with the 
more characteristic and _ successful 
series of Dutch maidens and lads, and 
typical Holland landscapes, which 
best exemplify his art. 

Miss Cecilia Beaux’s ten canvases 
include her well-known portraits of 
Mrs, Larz Anderson, President Sharp- 
less, Mrs. Charles A. Morse, Professor 
\ndrew and Nurse Nutting of Johns 
Hopkins Hospital, and her charming 
fancy children’s portraits entitled “Er- 
nesta,” “Helen” and “Christina.” Miss 
Beaux’s strong and clever works show 
better seen together than do those of 
Mr. Melchers. 

The large group of the Johns Hop- 
kins doctors, the half-length of William 
Thorne, and the altogether charming 
‘and characteristic three-quarter length 
standing portrait of the Hon. Mrs. 
rederick Guest, represent John Sar- 
igent and represent him well, 
| Notable American Canvases. 
| Of American painters represented by 
one or two examples, perhaps those 
who show the most striking works are 
IX. A, Abbey with the well-remembered 
“Trial of Queen Catherine” and “Syl- 

















ARCHITECTU 


RAL HALL. 


Carnegie Institute, Pittsburg. 


rule the pictures have been hung in two 


rows and frequently in only one on the 
line. What a delight it must have been 
to the Hanging Committee to find itself 
provided with galleries so spacions and 
so well lit and so well aranged for the 
placing and spacing of pictures. 

Three One-Man Groups. 

In attempting to review the exhibi- 
tion it is disconcerting to know where 
to begin, so many are the canvases that 
crowd the memorv for remembrance 
and recognttion. The prize pictures 
have been above alluded to, and are by 


via,” both loaned by Senator Clark; 
Miss Ellen Ahrens, with her portrait 
of Miss Eleanor Kent—a charming pic- 
ture; John W, Alexander, whose mural 
decorations in the entrance halls of the 
Institute, are a great feature of the 
building and which will be noticed later 
on, with a sober and dignified full- 
length seated portrait of an old lady, 
and his clever colorful figure work, 
“Study in Black and Green;”’ Hugo 
Jallin, with his decorative “Mother 
and Child:” Frank W. Benson. with his 
splendid decorative panel “October ;” 
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In Carnegie Institute Exhibition 


George H. Bogert, with his “Amster 
dam,” not so colorful as his later works, 
but stronger ‘and deeper in quality; 
Hugh Breckenridge and his “Thread 
of Scarlet; George Del’. Brush, with 
his characteristic and solidly painted 
“Miss Tribbie;”’ Emil Carlsen, with his 
breezy, spacious and virile “Sands at 
Ogunquit ;” Mary Cassatt, with a typ! 
cal study of mother and childhood; 
William M. Chase, with characteristic 
still life and a good portrait of Miss 
V.; Harry W. Coate, a new man to 
\merican art lovers—and who shows 
one of the best canvases in the display, 
a full-length portrait of a girl—strong 
and full in color and strong, simple and 
broad in treatment; Charlotte B. Co 
man, with her well-known “September 
Morning,” and Colin Campbell Cooper 
with his typical New York scene, 
“Rush Hour—DBrooklyn Bridge 

Here too, among American painters, 
most of whom are represented by fa 
miliar and = characteristic examples 
which need not be especially noted, are 
Kenvon and Louise Cox, Bruce Crane, 
J. Frank Currier, Howard Gardiner 
Cushing, Charles Hl. Davis—one of 
whose landscapes, “Summer,” especial 
lv attracted foreign art lovers at the 
opening: Walter Dean, Henry Golden 
Dearth, Louis P. Dessar, T.\W. Dewing, 
Frank Duveneck, Charles Warren Eat 
on, David Ericson, Ben Foster, Maurice 
Fromkes. |. Gaugengigl—who too sel- 
dom exhibits nowadays, \W..J. Glack 
ens, Albert Groll—with an = Arizona 
landseane, Charles P. Gruppe, Philip 
Hale, John MeClure Hamilton, Childe 
Hassam, with a typical landscape and 
nude: Robert Tlenri. with the stunning 
“Reina Mora” and his fine portrait of 
Mrs. Henri; Winslow Tlomer, three ex 
amples, one “High Cliff, Maine Coast,” 
a typical later canvas: Sergeant Ken 
dall, his lovely “Three Portraits ;" John 
Lambert. his strong portrait of Cecilia 
Beaux: W. L. Lathrop, Ernest Law 
son, Jonas Lie, \Wilton Lockwood, a 
portrait of Grover Cleveland and Mac 
monnies with two portraits of Countess 
de Trobriand and Mrs. Paul Conkling 

strong and not crude in color, as were 
his pictures shown in New York a few 
vears ago: Willard S. Metcalf, with his 
Golden Screen” and “River Silence ;” 
Ir Luis Mora, with his “Brother and 
Sister:” J]. Francis Murphy, Jerome 
Mvers, Charles A. Needham, Leonard 
Ochtman, Van Perrine, two Palisade 
pictures: Henrv \W. Ranger, two excel 
lent New York scenes: Edward W. 
Redfield. three Centre Vallev land 
scapes, good, of course, but isn’t Centre 
Bridge becoming a little worn asa mo 
tive; Robert Reid, his large and fine 


Redfield 


violet toned landscape “Evening ;” \\ 

T. Smedley, his portrait of Irving R. 
Wiles; Henry Snell, a delicate “Winter 
Dawn: Edward Steichen, two tonal 
works; Hlenry Tanner, Abbott ee 
his “Caritas” and “Portrait Young 
Woman ;” Tryon, with a typical land 

scape, “September Night;” the dead 
Twachtman, with four fine examples; 
\. T. Van Laer, Douglas Volk, Robert 
Vonnoh (Portrait Mrs.. Vonnoh), Ho 
ratio Walker, |. Alden Weir, four good 
examples, including his superior “Gray 
Gown” and “Summer [vening:” Irv 

ing R. Wiles, with his portraits “La 
Profile’ and “Henry Wolf:” Charles H 
Woodbury and ©, Morris Young com 
plete the list of American painters best 
represented. Whistler must not be for 
eotten, however. [le is renresented by 
his “Count Robert’ and a= smallet 
work, “la Napolitaine.” 

Foreign Pictures. 

The toreign pesuares shown covet 
such a wide rang of subject 
schools, that it is aaitenil le to review 
them, except individually. The modern 
figure painters of Holland, such men 
as Blommers, Pieters and Mesdag, Ak 
kerings, \pol, Bauer, Bleckmann 


reitner, Jansen. Mastenbroek, Mauve, 
\Ibert and William Roelofs, Schregel, 


Willy Sluiter. Van der Waay, Van der 
Weele, Wijsmuller, \Witsen, Zilcken 
Zon and de Zwart: such Germans as 
Overbeck, Mueller, Fink, Schram-7Zit 
tau, Dill, Georgi, Professor Zugel and 
franz Stuck, the last represented by 
his stunning half length of the dancer 
“Saharet” and the wierd and wild 
“Night Chase; the Englishmen Alfred 
Kast, Bramley, Brangwyn, Arnesby and 
T. Austen Brown, Melton Fisher. Har 
rineton Mann, Stanhope Forbes, Gotch. 
Grieffenhaven. Tiankeyv, Tlubert Her 
komer, La Thangue, MacWhirter. 
Lawton Parker, Peppercorn, Priest 
man, Tlugh Riviere, Sims, — 
and George Witherbee, all send good 
and interesting canvases. 

The Scotch painters and especially 
John Lavery, with a large and strong 
portrait of an equestrienne and a really 


stunning full length portrait of a voung 


woman in black; Grosvenor Thomas. 
with a fine landscape, and Robert Al 
lan with two harbor scenes, fresh and 
clear in color and atmosphere, well rep- 
resent their school. 
Modern French Art. 

The art of modern France is shown 

in its varied tendencies the delicate 


soft, luminous plein air landscapes of 


Monet, Pissaro, Sislev. 


charming portrait of Mrs. Beatty: Bes 


D’Espagnat, 
Maufra and the earlier Boudin and the 
refined portraits of Aman-Jean, one a 


M. Knoedler & Co. 


46 01 d 
invite attention to their carefully 


Masters 99 | selected — - 
PAINTINGS 
AND 
W ater Colors 
of various schools 


OLD ENGLISH MEZZOTINTS 


The Ehrich Galleries covoren srortinc 
463-465 Fifth Avenue | 355 Fifth Avenue, 


Cor. 34th Street. 


London, 15 Old Bond St, 
| Paris, 27 Place Vendowe 


(Exclusively) 


PRINTS 


One door above Fortieth Street. 


New York | 
= Fishel, Adler *'8.5157 
HT. O. Watson & Co. AVENUE 


WORKS OF ART and Schwartz Near 32d Street 


Furniture, Porcelai a Bronzes, Tapestries PORTERS wd 
Paintings and Watercolors 


By the most distinguished European Masters 
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“mporters and Publishers of Etchings and Engravings 
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Paintings * artists. 


Seite. Engravings, and Mirrors 
Joe Eye Manutacturer of Artistic Frames 
2?AINTINGS by 


381 Fifth Avenue - NEW YORK 
Tligh Class 
AMERICAN ARTISTS 


) 4 “ Choice Examples always on View 
Old [ aIntNNES Also a ine selection of 


Volkmar Pottery 
WILLIAM MACBETH 
New York 


NEW yorK McCLEES GALLERIES 


1411 WALNUT ST. - - PHILADELPHIA 
Opposite Bellevue Straford Hotel 
HIGH-CLASS PAINTINGS 


~N. E. MONTROSS 
Works of Art 


372 Fifth Ave., <orect.. New York 
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$7 Rue La Boetie 250 Fifth Ave 


 T0 LOVERS OF ART. 


‘**DOWN PICCADILLY’’ 


Royal Academy Picture by Maria Brooks 








Omnibus interior—Flower women ee from Covent 
Garden Market Londen “SINGLE BXHIBITION | 
PICTURE” and othe ’ pietures for sale at a reduction 
On View 1 to 8 o’ekek dally, or other times by | 
ippointment, at | 


154 West 80th Street 
PLEASE COME, TELEPHONE 5864-R RIVER | 


JULIUS OEHME 


Formerly with the successors to Goupil & Co. 


320-322 Fifth Avenue, New York 
N. W. Corner of 32d Street, 2d floor 


of Munich 
Carefully Se lected Paintings 


lect PAINTINGS 


FRENCH, DUTCH. GERMAN by celebrated artists of the 


——___—_—_— GERMAN, FRENCH AND DUTCH SCHOOL 
(257 Fifth Avenue, near 20th St. 


‘Blakeslee Galleries 


Knickerbocker Trust Co. Bldg. 
Genuine Works | Cor. Fifth Ave. and 34th St, 


of Art 
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IMPORTANT 
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Early English, French, 
‘Dutch and Flemish 
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JOHN W. BEATTY, 


Art Director Carnegie Institute. 


Organizer First American Salon, 


nard, with a strong group of his chil- 
dren and a splendid portrait of Mme. 
Besnard; Joseph Bail, the painter of 
interiors with figures, with “A Bakery 
in Brittany,” a really remarkable work ; 
Rene Billotte, the landscapist of senti- 
ment; Boutet de Monvel, with.a large, 
striking outdoor picture of his son with 
hunting dog, one of the strongest works 
in the display are all well exempli- 
fied. Charles Cottet sends two fine 
canvases, a “View of Segova, Spain at 
Sunset” and a religious tryptich—‘The 
Farewell Feast; Dauchez, the land- 
scapist is here as is also Gabriel 
Ferrier, Geoffrey, a picture of young 
“Communicants,” which subject Jules 
Breton has beeter painted; La Touche, 
the prize winner, whose other can- 
vas, “The Princess,” is also a de- 
lightful fantasy, full of color and 
marvellous in technique; Lerolle, with 
a typical interior with figures soft 
in color and light: Menard, Mercie, Mo- 
ret and Morot, Perrault, Pointelin, Re- 
noir, with a superior example, an out- 
doors with figures, “After Luncheon,” 
and Lucien Simon, with a portrait of a 
woman, “The White Glove,” a splendid 
piece of technique. 
Other Foreign Pictures. 

There are also painters of Switzer- 
land, of Norway and Sweden, of Italy 
and Spain represented, but space limi- 
tations forbid further mention. Many 
names have been omitted in this re- 
view, many pictures given only a line 
which call for long notice, but it is 
hoped that the wide range of the dis- 
play and its general excellence, has 
been at least suggested. Many a day 
and hour are necessary for the com- 
plete study of this first American Salon. 

James B, Townsend. 


A special cable to the New York 
Times from Berlin says: A big Ger- 
man sculptural and architectural ex- 
hibit has been planned for New York 
in 1908. The committee on arrange- 
ments includes a number of the best 
known German sculptors and architects 
and many noted men will send exhibits. 
Ambassador Tower, who is an hon- 
orary member of the committee, will 
present the matter to President Roose- 
velt. The project is warmly indorsed 
by the Kaiser. 





J. G. Brown has had a very busy 
winter in his Tenth street studio paint- 
ing a number of his “boy” pictures. He 
is at present executing a work for the 
Water Color Society. Mr. Brown re- 
cently sold his residence in Forty-sec- 
ond Street. 





BOOK NOTES. 


structure with views 


taken from ro THE NEW YORK SCHOOL OF ART 


present state, and with drawings 
Guerin from. the 


(Chase School) 
architect’s|\2287-22389 BROADWAY 


Corner of 80th Street New York City 


SUMMER TERM 


Summer Classes in the City May 15th to 
|}, September 8th, 1907. 
INSTRUCTORS: 


Ernest Lawson, Kenneth Hayes Miller, 
Frank Alvah Parsons, Grace D, Lynn, 


Daily Classes—Life Portraiture, Still Life, 
Illustrations, Composition, and Design; 
Open Air Classes under Ernest Lawson. 


European Summer Class 


Holland, Belgium, France and Italy. 


INSTRUCTORS 
Robt. Henri Douglas John Connah 


Leaving New York June 15 and June 25—the lat- 
ter date for the convenience of teachers of art. Spe- 
cial rates for those not studying. For rates and fur- 
ther particulars, address 


DOUGLAS JOHN CONNAH 


In the Outlook for March, Jessie Jules 
Trimble calls attention to the work of models. 
Howard Pyle as an artist who has done 
most to revolutionize American illus- 
tration. Pyle is intensely American in 
temperament. He believes in Amer- 
ica, which is proved by the fact that 
he has not only never studied, but has|f 
never been abroad. He declares that 
\merica is sufficient for the artist, who]] 
should find in his own conception of 
life the impulse of his art. 

His school in Wilmington, Del., is 
an interesting expression of his ideas. 
The students are taught free of charge, 
but must be invited by Mr. Pyle, be- 
cause he believes in their ability. The 
school is intensely practical, and the 
unruly artistic temperment is trained 
to concentrated effort. The work done 
is intellectual, literary, if one might 
use the term, for Pyle’s teaching is that} 
there must be an intellectual concep-| 
tion of an idea before portraying it,| 
yet the output of the school is, as| 
is Mr, Pyle’s work, artistic, 
and expressive. 





. President 


SUMMER ART CLASS IN ITALY 


HENRY B. SNELL, Instructor 
| Maurice C, Boyd, Director, 30 Clarendon Pl., Bloomfield, N. J. 





The class will be located at Villa Serbelloni, Bellagio, on Lake 
| Como, and will visit FRANCE, SWITZERLAND, 
{ SICILY, SPAIN and the AZORES 
; Twelve Weeks trip, $380.00 Ten Weeks trip, $565.00 
( rganic Boyd Grand Tour, Nine Countries, Twelve Weeks, $505.00 


Parties sail JUNE 29, on 8. 8. Graf Waldersee, (13000 tons) 


MISS CECILIA BEAUX, | 
| | ; \ -i] Cc . A ee : . a By John Lambert, | Mr. WILLIAM ". CHASE 
n the Apri enturs are two inter- | Will Conduct Art Classes 
esting articles°on art. The first is a in Italy, Summer of 1907 
description of the Cathedral of St. John | FOR PARTICULARS ADDRESS 





In Carnegie Institute Exhibition. 
































the Divine now building in Morning- | LOUIS G. MONTE. red WALTER PACH 
: ; , : pat = . ae 2 . c 35 B 
side in this city. The author, C. Grant & SYPHER @ CO. | r Brooklya : Vann 
. Not Connected with any other Art Class or Summer Art Schoel 
Works of Art 
LOUIS RALSTON Including Antique Tapestries LYME SUIIIER SCHOOL 
will be conducted this season by 
Ancient and Modern Nay sta owd yh ee 
326 FIFTH AVENUE NEW YORK. from che nude out of doors. Gua: Whee on — 
: HIGH CLASS Nr. indies ieatoeae = on information address 
AZEEZ KHAYAT MODERN PAINTINGS 
Glazed Potteries, Egyptian Scarabs CNET ARD ROVER, MARS. 
and other Antiquities. 


New York 
la Farge, elaborately describes the 2 @ 4 W. 29th St., N.Y. 
Founded by Mr, F, V. DU MOND 

Q — soasken or big = to aegeaber 15, 1907. 
3 : rere |W re jree criticisms each week, two out 
Paintings Holland Art Galleries |: "iin tee psig iia 
in advance, Artists’ materials will be sold in the 
Greek and Roman Iridescent Glass and GUMMER SCHOOL OF PAINTING 





(Island of Martha’s Vineyard) 
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ARTHUR R. FREEDLANDER 
BRANCH STORE ASTOR COURT BLDG. THIRD SEASON—JUNE 15-SEPTEMBER 15. 
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|color. For prospectus address A, R, FREEDLANDER, 
W ar fail Us 80 West 40th Street, New York, 


Byrdcliffe Summer Art School 


WOODSTOCK, ULSTER CO., N. Y. (In the Catskills) 
July 1 to September 15, 1907, 

CLASS IN PAINTING .- - LEONARD OCHTMAN 

CLASS IN METAL WORK - L. H. MARTIN 


Byrdcliffe has large studio, workshops, library and 
boarding-house for students. For information as to 


? mar 
New York - 391 Fifth Avenue 
« classes apply to Leonard Ochtman, Carnegie Hall, New 
, York, or L. H. Martin, 400 Northampton St., Boston. 
F W KALDENBERG ‘ SONS = board to R. Radcliffe Whithead, manager, Wood- 
.- + _ 2 
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BONAVENTURE’S The Art Institute Art School of Chicago 


MAX WILLIAMS 


RARE ENGRAVINGS. anD ETCHINGS 
FINE FRAMING AND RE-GILDING 








Paris - 2 bis Rue Caumartin 
432 FIFTH AVENUE 


Bet. 38th and 39th Sts. 
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Manufacturers of Useful and Artistic Specialties in 
Ivory, Pearl, Amber, Meerschaum, Tor- 
tois Shell, Wood and Metals. 


W. M, R. FRENCH - > ‘Saeed 
SHEET IVORY FOR MINIATURE PAINTINGS GALLERIES Phere ne sot ~__seereary 
95 Fifth Avenue Corner 17th st. New York a 4 s; . ee Senge 


ing, Architecture and Normal Instruction 


HIGH CLASS PAINTINGS | Students may enter at any time. Illustrated infor- 


mation may be had by addressi 
WORKS OF ART RARE BOOKS | Dept. L. RALPH HOLMES, -, 


TPE ART INSTITUTE, CHICAGO, 


| bind YORK SCHOOL OF APPLIED 
——DESIGN FOR WOMEN 





WM. H. POWELL 


983 Sixth Avenue - - New York SIX WES] 
ART GALLERY 
Exhibitions of Paintings by American Artists of Note. | 
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Opposite the Waldorf 


























Agent for Lefebvre-Foinet and Edouard of Paris. 
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SILO é Fifth Roe Design C Course beginning Dec, Ist 
Auctioneer Avenue Potteries, Textiles, Jewels, Ftc. Thorough training in Historic Ornament, Architec- 
x | ture and General Design. 
252 Fifth Avenue 2 Place Vendome — HELEN LOOMIS, Secretary 
NEW YORK PARIS 
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| Decoration; Textile and Furniture Design; 
OLD ENGLISH FURNITURE 


|Art Metal; Jewelry; Chasing; Enameling; 
from the famous Keeble Collection in London 





Medal Work. 
Important Sales XVIII and XIX Century Prints ox | Mancal Training 


| Two-year course in Architecture. 
Two-year courses in Normal Art and 
SERIES OF SPECIAL FORTNIGHTLY EXHIBITIO 
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James Fay’s Entire Collection of Antiques. 


Choice old pieces of Mahogany, Rosewood, English Oak, 
Adams, Louis XIV., XV. and XVI. Suites in Aubusson 
Tapestry, Bronzes, China, Brocades, Sheffield Plate, Etc. 


Will be Sold at Auction, April 22--23--24 at 2.00 P.M. 


AT 43-45 WEST 42d STREET 
AND AT THE SAME GALLERIES 


RARE OLD PAINTINGS AND PRINTS 


Wednesday Evening, April 24 at 8 o'clock 
The Sate wil include fol. ABRAHAM LINCOLN qqisis' mar THews 807 eee Ee 


length standing portrait ot uting fi vs “the: Government. 
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un JOSEPH MURPHY WASHINGTON by Alexander JOHN HENRY WILKES BOOTH 
ae THOMAS JEFFERSON BOUCICAULT JOHN CALHOUN 
| hil DANIEL E. TOMPKINS COMMODORE ERBEN 
Lh AND THE FOLLOWING PICTURES (Among Others) 
i Cleopatra, in large, richly carved wood frame. Hudson River Scene, by William Oddie, 1854. The Capture of Major André. View of Long 
Landscape with Figures, by Thomas Gains- Venus Detaining Mars from Slaughter, by John Island Sound. Residence of Thaddeus 
" borough, Van Hoeck, 1840. Davids, by William Wallace Scott. 
, BEN]. S. WISE, Auctioneer Dutch Interior Alehouse, by Cornelius Begea. 
. | i J 
Ww a = 4 pean via. eon ee ee 
7 Steinmeyer & Stephan Ber syne rot 
( H A FS HAMBURGER F RES. | COLOGNE on RHINE PARIS ae ra % és 6 
/16 Richartzst 60 Rue Saint-L -” 
Antique Works of Art, Curiosities, sights il ears ats min Sonat, bg eee vot My 
Tapestries, China, Decorative High Class Paintings by Old Masters | a —" 
Of 25-27-29 Brook St., London,W. cette o oe oe egy Pr & S. GOLDSCHMIDT 
| Antiquities Works of Art FRANKFORT 0/M., KAISERSTRASSE 15 
ON VIE AT | 
— p A R | N GEORGES CHAPAL purveyors to the Tmperial German, 
, | | .. Antique Furniture... | ce and other Courts 
eo 2 2 & 
25! Fifth Avenue, N. Y. (85 Rue DE RENNES - - PARIS « 
0000 | 362 Rue St. Honore HIGH CLASS ANTIQUITIES 
’ ’ BOURGEOIS & CO. New York Office: 527 Fifth Avenue 
Old Renaissance Tapestries and 3 DOMKLOSTER COLOGNE 
Early English Furniture St ° § . Opposite the Cathedral MINASSIAN 
einway & ONS High Class Works of Art and Anti- Works of Persian and Arabian Art for 
40 Old Georgian and cAdams quities, ee Paintings Collections. Direct Importation. 
y asters sary 
Marble Bcatel Piaves ART DEPARTMENT 18 RUE CHORON, Otha PARIS 
107 & 109 East {4th St. New York City Shepherd Bros. * = C. & E. CANESSA 
meee §6SIVADSIA Consistent and harmoni 1 ee pe Antique Works of Art 
EXPERT _ Consistent — anc armonious , , , 
Egyptian, Assyrian, Greek, and Roman Antiquities, consti = tional and decorative ap- Oil [Paintings 
Jewels, Arabian and Persian Potteries and pointments of a home demand a by the Paris: 19 rue Lafayette 
hee lee” ™ ee iii plano cap to correspond. EARLY BRITISH MASTERS Naples: Piazza di Martiri 
Steinway & Sons OBACH & CO New York: 479 Fifth Ave, 
will complete cases after artists’ : 
. ° and architects’ own designs, and Picture Dealers & Printsellers 
(jalerie Kleinberger under their personal supervision, 16a New Bond Street ce M. HODGKINS 
always preserving the acoustical , 
9 Rue de l’Echelle qualities of the instruments. London, W. —erert ii 
JAMES CONNELL & SONS | 6, Brown & Phillips 
PA RIS 47 Old Bond St., London, W. THE LEICESTER GALLERIES 
Selected Paintings of the “Dutch, LEICESTER SQUARE - - LONDON SEVRES PORCELAINE 
Scotch and English Schools . . ‘ ie ‘adi of - saree Ms FRENCH FURNITURE 
Original Et hings by Me HISTLI R, D. Y. CAMERON, eee the he ey ican "ices bomen eee onal ieee 
E. M. SYNGE and WM. WALKER prints. Exhibitions by the leading artists of the day. 18th CENTURY DRAWINGS 
Ancient Pictures R. GUTEKUNST (STONER & EVANS OBJETS D’ART 
Specialty Dutch, = lao ae cpa vid OLD ENGLISH CHINA & POTTERY 
‘ Diirer, Rembrandt, Seymour 3 KING STREET 158R New Bond Street 
Flemish Schools Haden, Whistler, etc., ete. LONDON, W 
16, King Street, St. James, London, S. W. | % ames S¢- caeneincbatbanel 5 , stony 
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